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It is with mixed feelings that I aporoach the end of the final
issue of The FANSCIENT. There has been a lot of good solid satiafaction
in these laat three years---and a lot of damn hard work. There has
been a lot of gratification for a job well done on some of the partio-
ularly good issues and a lot of fun in doing some of the stuff,

I never
intended to get into anything like this. When the PSF3 decided to put
out a fanzine, I got the job by default. Then, to paraphrase Jack

Benny, I put out a good fanzine because I can't stand a lousy one.

The NORWESCON out of the way, I decided to drop all my fanactivities,
keeping only The FANSCIENT. I took after various items of painting
and remodeling around the house, started spending more time with my
wife and kids and took up square dancing. In my spare time I worked
on the FANSCIENT, but suddenly it wasn't fun---just work. So this is
itl

For the fanzine field, the record of The FANSCIENT has been rather
outstanding. The paid ciroulation has exceeded 250 for some time and
with exchanges, single copy sales and a few samples, most of the 500
printing has been distributed. Of the 13 issues, &he first 11 came
out on a rigid quarterly schedule. We've given you a total of 464 pages
of the best material we could get, an average of nearly 36 pages an
issue. Except for the first two issues which had 16 mimeced pages eaoh,
it's been all 1ithoed. The FANSCIENT introduced this "vest-pocket"
forpat whihe has already been oopied and will doubtless continue as a
standard fanzine format. It set some sort of record by no% losing
money since the second 1ssusa. In 1948, it was voted top zine in the
DRZAJLAND OPINIONATOR POLL. Los QUENTOS reprinted the story "Early
Butchering™ and a couple of illustrations from it and Bob Blooh's
artiole, "The Seven Ages of Fan", was reprinted in THRILLING WONDER,
the first fanzine article ever reprinted there in its entirety. The
FANSCIENT introduced Miles Eaton, Jerry Waible, J. M., Higbee, Phil
Barker and others to the fan press, as well as publishing material by
most of the top fan writers and artists as well as many top professionals.

All in all, it's a record to be proud of. I am!
As for this issue,

there probably wouldn't be one except for Miles Eaton and his help. He
has now moved to Portland and real'!y pitched in.
The NORVESCON REPORT

18n't all that it might be, but frankly, I'm fed up on it. More photos
were planned, but since I couldn't get the ones I wanted, I gave up.
The one on page 57 is by lartin Alger, who i3 offering a set of 40
prints of the NORWESCON for $2. His adcress is: MARTIW E. ALGER,

118 N. Center Street, Royal Oak, Mich.
After three years begging,

pleading and threatening, Hannes Bok finally gave us an article which
appears on page 28 When you read it you'll see why he has long been
one of my favorite correaspondents. And I really had fun with those

{llustrations.
And so, goodbye. I'1l be keeping up my FPAPA membership,

but aside from that fandom will hear little from me, for a while at |
least. Those who have issues coming on their subs will find a slip in
with this issue for a rebate on their subs. Please fill it out and |

return it as soon as possible.
Adiou,& ‘9
) (L ."
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DUST

*....and nothing can we call our
osn dut death]*
---from Shakespeare--RICEARD 11

GORDON PARKER sat inm the cosy
darkness of his study and mused ower
bis blessings.

Be was a comfortabdle,
cessarily wealthy, individual.

Be had bhis own home, a family and
money in the bank. And he bad this
study. It was quiet and intimate; as
he could be alone without being with-

if not nec-

dravn in complete solitude from his
family. The bookshelves, writing
desk and plash chair were his most

personal, jealously guarded posses-
sions: effects-—--he smiled wryly---—-
after his demise.
Gordon settled back
and smoked bhis pipe
absolute satisfaction.

in the chair
slowly, with
why shouldn't

Illustrated by DONALD B. DAY

('

bhe be content? What more could a man
want?

Thro the closed door of the stady
soonded the blare of a radio. Fred-
die, his young son, was listemimg to
that program of hillhilly mmsie.
Which be disliked, but tolerated.
Wonder where Vera, his seventeen year
old daughter, bher room
prettying up for a date, he surmised.
Amother smile crossed his lips at the
thonght of the allegedly “"intoxicat-
ing" perfume she used; "4 Fight In
Parts® or some such pame. He oftea
marvelled at the silly names, erotic-
ally indicative, of certain brands of
perfume. But the rest of his family
probably regarded his liking to smoke
and meditate in this closed study as
an idiosyncrasy. They tolerated his
odd babits as he in turn tolerated
theirs!

Besides his sum, daughter and wife,
aunt Nildred lived with
Good old Auat Millyl Oa the

was. In

Gordon's
them.
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surface, as victorian as any nine-
teenth-century spinster; underneath,
however, good as gold; kindhearted,
generous and considerate.

He sighed and refilled his depleted
Ppipe. He bad a wide and varied col-
lection of books, but now he preferred
to just sit and ruminate.

One of his friends, an embittered
cynic, had remarked that life was
only a half-illusion; that time and
space, especia.y time, were in part
mental falacies. Gordon didn't quite
understand what bhe meant, for the
cynic always talked in abstractions.
Gordon had always opposed sardonic
pessimism. Fe certainly had something
to live for. He enjoyed and apprec-
iated life. Of course he bad to die;
everyone did sometime. Death and
life were corresponding agents. But
he'd die pleased.

What after death?.

Gordon shifted uncomfortably. Must-
n't start thinking about death. He
tried to accept it cheerfully, for it
was inevitable. But, the fact was,
bhe bad alvays hated the thought of
dying. Anything that reeked of decay
depressed him. That was why his home
and the furnishings were madernly
styled. That was why he wanted every
mote of dust cleaned up. And  the
reason his study was not sound-proof.
He liked pensive quietness, but not
complete silence. The latter remind-
ed him too much of a cemetery; of the
all-pervading atmosphere that sur-
rounded the graves of his parents,
which he visited annually. Of all

his studies at coilege, most of all
Gordon had despised archeoloégy.
Before he took it, he had thought it
would be fascinating. Then  he
discovered hov depressed he became at
contact with ancient, dry things.
The dust of past ages evoked in him a
shudder, rather than fascination.
Gordon arose and left the study, in
order to break the mood created by
such thinking.  Freddie beamed broadly
at him from his seated position by
the radio and the grin was cheerful.
As suadenly was the sawing of some
hill-billy's fiddle. Inside the
kitchen, Aunt Milly and wife Betsy
wvere preparing a dinner whose odors
sniffed
delightedly and Betsy impishly chasea
him out. In the living room, Vera met
him, arrayed in a vivid red dress.
"Daddy, bow do you like my new per-
fume?™  She brushed melodramatically

smelled delicious. He

by and Gordon complimented her, hypo-
critically, on her choice of perfume.
It was a trifle too sweet, he thogght.
No use in upsetting Vera by telling
her that tho. He felt sure her boy-
friend would overlook the extravagant
"fragrance®, as she was a darn caute
girl. Gordon was proud of his daugh-
ter's pretty features.

Not yet time for dinner, so Gordom
returned to his study. The morbid
mood was gone. He settled in his
chair again, pipe in hand, to think.

Yes, he possessed several blessings.
His possessions were-—-he thought
again of that word, "effects™. Blast
it! He frowned at the papered walls
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and the shelves of unblemished books.
That word annoyed hia. why was it
always intruding on bis thonghts?

Passessions: effects. when you
were alive, what you owned were your
possessions. When you were dead,
they becawe your effects.

He remembered something else Frank
bad said. "Reality and illusion
merge; it is impossible to define the
shadov from the actual substance."
why, he believed Frank was insane!

He felt a sudden, uncontrollable
chill of doubt ana dread. was he
so placidly sure ot what he termed
"reality"? Did not it merely touch
immediate external things? If sane
orthodoxy was right, wmortal ambition
meant something. If Frank's paradox-
ical unorthodoxy was right, it meant
little, if anything. And how was ome
to tell? The shadow, tho not real in
the tangible sense, was an effect of
the substamce. How did Frank amean it?

Gordon found his pipe was cold and
lit it again with his silver Ronson.
He'd got off on the wrong thought
trends tonight. He called Frank a
fool and leaned back to take a nap.
Forget the uneasy subject of death
and the instability of realism. He
relaxed and inhaled on the pipe.
Soon he was dozing off....into sleep.

IT WAS LIKE WAKING out of a long,
long dream. As if he had always been
a boy and the span called adulthood
vas merely a dreanm. A rather sordid
dream. Then he was fully aware of

his surroundings. And the bizarre,

sudden change wmomentarily paralyzed
his faculties. He must still be
sleeping; bad he been asleep or was
be just going to sleep?

Por Gordon Parker was still in bis
chair; still in bis study. But there
wvas a terrifying, bewildering differ-
ence. The walls were decayed, crumb-
ling; the floor was covered with a
thick carpet of dust, the smell of it
thick in his nostrils. He stared
stupidly, uncomprehendingly, around
the room. There wvere the bookshelves
—-wore-gnaved and sagging; filled
with mouldering volumes. Like the
archives of by-gone ages.

Everything was the same, anly older.
Deterioration was prevalent evcryilrre.
Even the chair he sat in creaked, the
legs weakening, and the plush was
rotted. The pipe in his hand
crumbled into ashes as he grasped it.
Merciful heavens, what was wrong?

Gordon felt a penetrating fear. He
staggered to his feet and dashed out
of his study.

The rest of the house was the same
as before, too; except much—-oh much
older! And not a living thing could
be seen or heard anywhere. It was as
if he had stubled into a dying, es-

if he had stumbled into a dying, des-
erted house. But this was his

if he had stumbled into a dying, des-
erted house. But this was hta housel
B18 home! Something was wrong. He
was dreaming, or seriously ill.
"Betsy! Aunt Milly! Veral
Freddie!®™ He called the names of his
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loved ones and the bhollov echoes
mocked bim like the chuckling of dead
men.

He repeated the names. But now
they sounded unfamiliar, as if they
bad never existed, save in the world
of bhis memory. As if he hadn't heard

their names for countless eons.

Memory. MEMORY!

A horrible speculation came into
bis mind, but he forced it out. Dear
God, as | going mad? He sat down,
back in the old chair. He felt

If he could only
sleep and forget this.

and dipped his

cosmic had occurred; something which

time and space to become

everything would adjust itself.
or whatever it was,
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as it would look years in the future.
Hias family (bov odd that sounded naw!l
¥hy?) bhad not been caught in the
cross-current of whatever had hap-
Ppened. He was sure Ether had some-
thing to do with it. Too bad he
wasn‘'t a scientist. There must be a
plausible explanation.....

Gordon closed bhis eyes wearily.
Dust filled the air; he wrinkled his
nose.  The thought came to him, "Why
not look outside?*® Bow did it look
outside? He tried to stand up but
bhis body was heavy. He was tired; so
tired! O0ld, like the house. bSleep.
Yes, if he could only sleep. This
bad occurred while he was asleep.
Perbaps it would adjust if he went to
sleep again......

GORDON OPENED HIS EYES to the
familiar outlines of his study again.
The walls were as they were befare,
papered and new. The books on the
shelves gleamed in virgin covers.

He sighed thankfully and leaped to
his feet. The old feeling of safety
and securitv returned. The flow had
been righted. Whatever had canosed
him to be projected inmto the future,
the yet-to-be. He could bear the
radio on full blast. Freddie's pro-
gram.

But it was not as before. The
radio did not sound cheerful. The
tone wvasn't good. There was something
still wrong....an element still awry.
The effects of his sudden, strange
experience bhadn't entirely vanished.

It bad been so quick and bewildering.
Wisps stiil clung; woidld they ever
completely leave? He glanced around
for his pipe, but could not find it.

“That blasted radio..... L

What was wrong with it. Fraok's
gloomy words rang in his mind:

“Realtty and tlluston merge. It la
tmpoastble to clearly deftne the
shadov from the actual substance.
Past ana Future are relattve, with
Memory an element that confuses both.
Bverything {s essenttally Mental, an
Idea, a Concept. 4nd Concepts are
often created from Desire. *

Gordon shivered from the touch of

the Unknown. He felt cold, almost
inanimate. when he looked at them
again, the walls of the study seemed
less solid. The plush on his chair

bhad faded. A feeling of awful under-
standing slowed his steps as he
wvalked toward the door. *Concepts
are often created from destrel *

The radio was bharsh, jarring; and
somebow hollow. He 'pnnud, band on
the doorknob. He was barely breathing.

“Rverything ts an ldea; the Shadow
and the Substance...... i

Then be apened the door and screamed|

Beside the radio, aleering travesty
lifted its head and looked at hinm....
laughed in an empty, jeering voice.
It was hideous, skuoll-like, Three
more of the things approached hinm,
uttering unintelligible noises like
the gurgling of corpses. One of them
emanated a scent; the aickening sweet
scent of the dead, or the incense of
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tombs. This one reached out a skel-
etal claw.

Gordon backed up, banas fending off
the monstrous beings. The study no
longer afforded safety and comfort.
Once again it was assuming the ap-
pearance of premature age. Webs fell
from his eyes. He wunderstood. He
knew.

"God in Heaven!" Gordon screamed,
*Get avay from mel You aren't real!
You are only shadows; illusions!
That was not the future I was pro-
jected intol"

He reached in his pocket and pulled
out a knife; clicked the blade open.
The figures leaped towara him, fran-
tically, and just as he plunged the
icy steel into his throat, he sobbed:

i DI ,and nothtng can we call our
own but death/*

BIC BOOK OF SCIENCE FICTION edited
by Groff Conklin. Crown Publishers
New York. 6545 pages. $3.00 1950

In reviewing an anthology, one
is faced with several diffioulties
not encountered with other booka.
One auch diffioulty arises when an
attempt is made to assess the worth
of the contents. One story may be
of outstanding excellence, while
the next may be incredibly bad.

In the difficult task of assemb-
ling the third of Crown's massive
science fiction anthologies, Groff
Conklin has succeedead in avoiding
the lattar category. Unfortunately
he has almost suoseded in avoiding
the first also.

The earlier Crown anthologies,
"The Best of Soience Fiotion®™ and
the "Treasury of Soienoce Fiotion",

tContinued on Page 62)
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HATHOR

Lady of the Turquoise, Ive
of Ra, Guardian of the Judgonent
1Iall, 'Mghty Dweller in the Fu-
noral Mountain, 3Jeautiful of
Tace 1in the Boat of Millions of
Yoars, Lady of the Palm Tree;
suoh are sone of the titles of
Hathor (hHot-Hor--house of liorus).

The nane Hathor was Syrian and
used to i1dentif:- this personifi-
cation of youth, life, and abun-
donce revered a long tine under
a scorc of nanes at many places.

As Sesheta she was too strong
to be displaced by the later Ra
ond Osiris-Isis cycles so was in-
cluded in these theopgonies in
positions indiocntive of antiqui-
ty as well os attempted subordi-
nation. Also at an enrly date
the WNile dwellers conceived a
polynorphous monotheism and the
blending of many attributes with
names to get the proper conbina-
tion of celestial power 1s hard-
1y conducive to olarity.

In her nore homely attributes,
she 1s seven virgin goddesses
known as the Seven llathors who
presided over births with auspi-
cious oriens and fortold the fu-
ture of the new-born.

In the Judging of the Soul,
Hathor fills the needed place of
preparing the way through the
fiends of Duat and succoring
the stricken soul with figs fron
her sacred Sycorore.

TOXtesoeaooeassos ILES EATON
Plctur@..eeeessesLIN CARTER

QUT OF LEGEND: Hathor
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Report

Rnough time has passed since the NORWESCON, the Eighth World
Soience-Fiotion Convention, that it oan be looked baock upon with some
degree of calmness. So much took place that no one person aould take
it all in, 80 this report must neccessarily be incomplete.

Just before

PRELUDE the CINVENTIOR, a long-standing difference of oppinion

in the PSFS8 came to a head. As founder and work-horae,
I had long exeroized diotatorial powera. The confliot was brought to
a head when, at long laat enforeing the provisions of the constitution,
I, as treasurer, declared approximately half the membership suspendaed
for non-payment of dues. The announcement provoked quite a discussion
with Jaock de Couroy bringing into play for the firat time the technique
whioch was to serve him so well in the Chairmanship of the NORWESCOR.
He reasigned from the PSF3, 7o forestall this terrible fate, it was
decided to hold an open meeting for all members and ex-members of the
PSFS, with the 1dea of deoiding if it was the type of organization
Portland fans wanted, and if not, ehanging it.

At this meeting, Jaok
de Courey, acting as temporary chairman, did a magnificent job of
railroading thru a remarkable new oconstitution he and Dot had prepared.
The outstanding feature of this fannish magna carta was a olause
absolutely forbidding suspension of any member for non-payment of dues.
In putting thia thru, he was ably abbetted by Jerry Waible, Forrest
Davia, Ruth Newbury and others (all of whom had been suspended for
non-payment of dues).

From this point, things really get oconfusing.
At virtually every meeting, the officeras resigned en masse. At one
meeting the new conatitution was repealed and at a later on the PSFS
was abolished. For some period Jaok was President and Dot MSecretary,
then they awitohed places. It finally ended up with Dale Donaldsom
holding all offices of the non-existent organization.

In the meantime,

the P3P8 having gbandonned the PANSCIENT, I took it over starting with

SAWESO= L
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the 64 page, two-color 2nd Anniversary Issue; 100-o0dd copies of which,
together with some other material, were distributed at the CINVENTION
Just prior to the vote.

Also in the meantime, in the first wild
enthusiasm of their freedom from my diotatorship, Davis, Waible, the
de Couroys and othera put out an issue of the PSFS News Bulletin.
Conoeived in a spirit of good olean fun, it contained praotiocally
nothing of a faotual nature. Nevertheless, a couple pf the artiocles
drew immediate reperoussions, notably the one telling of our plans
(fiotitioua) for a rump convention if our bid failed and the one on
the PSFS Nudist Colony. To counteraot this, it was deocided to put out
another issue in whioch the "humor" was applied with suoh broad strokes
no-one could possibly mistake it. Jaok and Dorothy de Couroy put this
out singlehanded. Meantime, Davia continued to needle Chairman de
Couroy and the meetingas ocontinued to hustle thru the "business® in
order to get to the important part of the meeting, to wit: drinking
beer.

At this point, the weather took a hand. Shortly after Christmas,
a snow storm, unique in this area, kept the roads out of town semi-
impassable for two months. With Chairman de Courocy snowed in 11 miles
east of town and Treasurer Newbury likewise, 9 miles in the other
direotion (neither with a telephone), things came to a standatill.
Finally however, the carda, fluorescent ink for the backas and other
supplies were a-sembled and turned over to Treasurer Ruth Newbury and
her huasband, Porrest Davis. During the next oouple of weeks, with an
assist from fellow-insurgent Waible, they were mailed to the members,
together with the now-notorious "oconfidential report"®. Mimeographed
on RORWESCON stationary and mailed with the membarship cards, most of
the membera considered it an offiocial NORWESCON publication rather
than an individual fanzine and reacted acoordingly.

It was shortly
after this that Chairman Jaok de Couroy, announoing his intention of
departing forthwith for California, presented hia resignation, naming
me temporary ohairman and suggesting that all offices be declared
vacant and new officeras elected. At the following meeting, by unan-
imous vote, the committee elected me permanent chairman and confirmed
Juanita Sharp aa Seoretary and Ruth Newbury as Treasurer. At a sub-
sequent meeting, John de Couroy appeared and demanded that the "ocon-
fidential report®™ be withdrawn and a retraotion of aome of its state-
ments be diastributed to its reoipients. The alternate suggested by
de Couroy was that he would file suit and tie up the oonvention funds.
De Couroy's damand agreed to, nothing remained but to arrange to put
on a convention.

It was now April---we had olose to 200 members, no
publiocity in the national magazines, no meeting hall under conaideration,
no offiocial fanzines out, no looal publiocity and a great deal of dis-
agreement on many vital points. The pro magazines were written to.
The American Legion Hall was meleotad for the oconvention site. 1500
oopies of the firat NORWESCONEWS were lithoad and ocopies mailed to the
1100-plus names on our mailing list.

At about thia time it was disecov-
ered that no memberahip cards had besn mailed out for about 6 weeks,

‘Ean:tdantlal Pr ’r-nn nagort on the. 8th World Sclenmce-Fiction Conventtonll
the editors of a? téy. 9109 S¥ Olemon Road, Portland 19, Oredon.
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so the job of sending them out was taken from Ruth Newbury and given

to Secretary Juanita Sharp. Treasurer Ruth Newbury promptly resigned
on the grounds that she had been stripped of her duties. Bob Wever

was eleatad to take her place. Shortly after this, Davis went to
southern Oregon to work and things went smoothly for a while. On the
other hand, one thing after another delayed de Couroy's departure for
California until he deoided to remain until after the NORWESCON. He
then proceeded to work harder than he had as chairman; lining up the
previaw of DESTINATION MOON and the DIMENSION X tranasoriptions, as well
as refining and improving his Matter Transmitter. There were, of aourse
minor diffioculties suoh as Bob Waever's taking a summer job in Seattle,
bringing Monna Sheller in as the third treasurer.

Then with the
NORWESCONEWS No 2 nearly laid out, another snafu turned up. The Legion
Club fell on finanoial diffioulties and to retrench they olosed down
the olub facilities inoluding the restaurant and bars and put the
building up for sale or lease. While we had an agreement that would
assure the use of the hall, it was now much less desirable. Fortunately
we found space still available at our second choioce, the MULTNOMAR
HOTEL and the NORWESCON was shifted there.

This ohange meant a lot of
extra work inoluding redoing the whole issue of the RORWESCONEWS. The
delay on this caused us to abandon the plans for a third issue. -
heres on there was nothing much to do except work.

Tho a few arrived
earlier, the first we heard from were Harry Moore
and his party, Chuok Heisner from Lynn Haven, Fla.,
Bob Johnson of Oreeley, Colo. and Mack Rynolds of Taos, N. M. Arrivang
early, Maok established himself at what he desoribed as a "flop houae
aoross the street, while the rest want to a motel, Harry Moore moved
the following day to the Multnomah,

THE CONVENTION

A registration booth was set up
the mezzanine of the MULTNOMAH Thursday morn-
ing to take oare of the early arrivals.
Various mimeced sheeta had been prepared for
the aid of the delgates.

THEURSDAY, AUGUST 31
Registration

Early arrivals
inocluded Steve Sohultheis of Warren, Ohio; Walter A. Coslet; Frank
Kerkhoff of Washington, D. C.; Norm Stanley, Rookland, Maine; and a
delegation of 9 Miohigan fans inoluding Ray, Trev, Walter and Mrsa.
Relson; Martin Alger, George Young, Ed Kuas, Perdita Lilly and Agnes
Harook. Outlanders Rick Speary and Mari Wolf arrived Thursday night
as di4 Aockerman and EERvans, followed later by Stan Woolaton.

Regis-
tration continued on Priday with many more from far away inoluding
Jean Bogart of Philadelphia; Doo and Jeannie Smith; John Millard of
Toronto; Bea Mahaffey of OTHER WORLDS; Claude Degler from Newoastle,
Indiana; "Rog Phillips® Graham; Bobd Tuoker of the Box 260, Bloomington,
Ill. Tuokers with Mari Beth Wheeler; Ben and Phyllis Keifer, Columbus,
Ohio; Roger Phillips of Washington and Nanoy Moore of Sharonville,
Ohio.

More fana, authors and editors were arriving. Howard Browne
was supposed to arrive on the next plane following Rog Phillips' and
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had Rog worried for a while
PRIDAY, SEPTEMBER 1 as he took a later plane.
AFTERNOON Other later arrivals in-

oluded Mel Korshak of

Special Program at the Planetarium, SHASTA PUBLISHERRS and Ted
Oregon Museum of Soience & Industry Sturgeon who came from

Rew York.
EVENING While most of
the early arrivals were
over at the Planetarium
show at the Oregon Museum
of Soience & Industry, we moved into the Assembly Hall. Looated on
the mezzanine of the MULTNOMAH HOTEL, it is approximately 90 by 45
fest. Display tables were set up all along the right hand wall under
the windowa there. Most of the room was taken up by ochairs in an
auditorium set-up with aisles down the middle and at each side. At
the far end, a low platform was set up, baoked by ‘a blaock backdrop on
whieh out-out letters of fluorescent paper matohing the membership
oards spelled out "NORWESCON®. On either aide of the stage, soreens
served as wingsa.

Transoriptions and Motion Piotures

The LITTLR MEN of the Bay area sent a delegation
inoluding prexy Dr. J. Lloyd Raton and George Pinnigan while from the
other aide of the Bay, the GOLDEN GATE FUTURIANS had a group ineluding
Hanas Ruch, Stewart Metohette, Jimmy Kepner, Mal Brown, Claude Plum and
Bill Knapheide.

The Rorthwest was well represented by substantial
groups from the leading loocal and area olubs. The NAMRLRSS ONES of
Seattle sent some 35 delegates inoluding Gertrude Carr, William (Buok)
Austin, Alderson Fry, Jaok Speer and Phil Barker. The Rugene (Ore.)
8¥S had Rosoo Wright, BEd Zimmerman, Noram Hartman, Bryoe Deoker, Sandy
Fraser and others. Tom & Eileen Daniel were among the representatives
of the TERRANS of Aberdeen, Wash.

My intentions were good. I had
resolved to set a precedent on the first eveneing, by starting on time.
Virtually the whole program oconsiated of transeriptions and motion
piotures. At 7:30 the sound man was ready at the transoription table.
The 8mm and lémm projeotors were set up, ready to go. For safekeeping,
all the reocords and films had been assembled and looked in Porrie
Aokerman's roam. And Forrte Ackerman was nowhere to be found. For a
balf-hour, I dashed madlv about, teqring out handfuls of hair, while
Mel Korshak, veteran of B conventions smoothed my brow and ocounselled
me to calm down every time I passed his table near the door. PFinally
with Aokerman loocated and the transoriptions and films on hand, I
stepped to the miorophone for the firat time. It was only then I
realized I had not prepared a speech of weloome. So muoh to everyone's
relief, I skipped it and got right into the program.

The opening
feature 8 the playing of a recording made by Roger Dard and a group
of Australian fans, greeting the Ameriocan fans at the NORWRSCON. This
was followed by a transoription of one of the DIMENSION X radio pro-
grams. KNext Forrie Aokerman introduced and commented on a group of
films he had brought. The firat, MONSTERS OF THR MOOK, was put together
by Bob Tuoker froam some bits of primitive process film found by Aoker-
man and first shown at the CEICON in 1940. Next was a Oerman short
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whioch was dug up by Maj. 0, G. Eatea, showing a rooket flight to the
moon. PFollowing this, Ackerman commented on a film taken at LASFS
meatinga and another film.made by some of the LA gang, featuring a lot
of gaga and triok effeots.

Following an intermission, the film, "DEATH
OF A SPECTATOR or NOT SO MUCH IN GOMORRAH®, done by Joe Kennedy, Lloyd
Alpaugh, George Fox and Ron Maddox was -ho'n.

It had been planned that
the finale of the evening would be a panel discuasion on fandom's
publiocity. Already lined up were vociferqus proponents of the "dignity
be damned®™ sthool, led by Forrest Davia. Several equally vooiferous
antagoniatas to this view were in mind, but either they didn't come or
arrived later, so thia was ocalled off and additional DIMENSION X tran-
soriptions subatituted. The firat evening's asesaion broke up about
midnight with the delegatea adjourning to the bar an varioua smoke-
filled rooms. Stopping off briefly at the bar, where I met Poul Ander-
son, who had to leave early the following day, I also passed thru
Riok Speary's room where a mob was gathering, before heading home for
bed. That was the sad part of the oonvention for me. Determined not
to pull an Ackerman by collapaing during the oconvention, I got to bed
at semi-reasonable hours and so missed most of the fun which went on
after the regular sessions,

There may have been aome
awapping done Saturday Morning.
I forgot to ask, I was home
cutting and running a stenoil
on a last-minute bunch of
illustrations that had just
arrived from Jerome Bixby of
PLANET STORIES.

SATURDAY, SEPTEMBER 2
MORNING
Swap Seasion

AFTERNOON
Not too late,
the afterncon seaaion got under
way with a very amall attend-
Presentation of Resolutions ance, Most of the gang was
apparently recovering from the
smoka-filled rooms of the
previouas night, I'd intended
to open by introduocing the
Portland bunch, but apparently
they'd all had a hard night,
as praotioally none of them
were present. Mel Korshak
took over and introduced such
prominent fans and proa as had
managed to get out of bed.

Introduction of Notablea

Editora and Publishers

Guest of Honor: Anthony Bouoher
EVENING

DIMENSION X Transoription

The NORWESCON Auction
Melvin Eorshak, Auotioneer

Bea Mahaffey and Howard Browne reported on the future plans for their
reapeotive magazines. At this point I waa supposed to ocall on Mel
Eorahak to report on SHASTA's plana, but somehow it got overlooked.
The NORWESCOR Gueat of Honor, Anthony Bouoher, was next introduced and
after speaking dbriefly on what was good and bad about the preaent
acience-fiotion pioture, he ocalled for a general discussion which lasted
for some time.

The evening led off with the playing of another

(Continued on Page 57)

T0 THE TRUE DEVOTEE of
philoneism-—that is, to the true
lover of novelty---a bromide is an
abomination, even tho couched in all
the esoteric terminology of his faw-
For that reason, he may

orite cult.
need to be coaxed, and wheedled, and
cajoled before bhe can be wmade to
attend seriously to the reactiomary
hypothesis that today's platitude

BY

1lusirated by
MILES FATON

may be tomorrow's science. Toward
this end, nothing serves the purpose
> -tter than the camouflage of allegory.

The Chief Semanticist of the Alpha
Centauri Expedition to Terra perused
the great books of cybernetios,
dianetics and -—etics, and smiled.
For he bad already digested the
contents of Webster's Unabridged
Dictionaryl



18

The PANSCIFENT

The same old saw about the young
asuthor who was told in jest that
every word of his new book had been
published beforel And yet, in the
light of new developments, the state-
ment is dignified with some serious-
ness and endowed with a completely
nev gender of flippancy.

Under the first category, it may be
said that ideas bave a curious way of
begetting, by analogy and metaphor,
new ideas. Under the second, it is
implied that we may look forward to a

rash of ‘'new sciences", sometimes
founded upon nothing more than a bad
pun. In our semantic eagerness to

construct a chemistry of words, we
may bhave unconsciously lapsed into
the methods of the medieval alchemist.
The story is neither new nor old,
but is omnipresent, for as long as
men dream dreams and see visions, the
otherwise respectable sciences will
have their wystic counterparts. The
present melange in the realm of words
had a particularly close parallel in
that other, and more universal laog-
uage, mathematics, in the struggle of
the analytic theory of numbers to
free itself from the
tentacles of numerology.

strangling
Tho oumber
theory bhas not yet enjoyed its wmil-
lenium, the serious investigation of
oumber relationships is mnow recog-
nized as a science in its own right.

A complete roster of npumber lore
would fill many volumes, for it is
almost as old as history itself, and

the end is not yet. Numbers in gen-

eral, and certain numbers in particu-
lar, somehow became endowed with mag-
ical properties at a very early date,
and thus share this questionable dis-
tinction with words and certain other
symbole in our racial culture. This
number magic runs significantly thru-
out the Old Testament, reaches its
zenity with Pythagoras, and even
lingers on in some modern "scientific"
treatises. Tho we may no longer
credit the existence of mascullne and
femtntne numbers, or of
associated with all
virtues,

numbers
the vices and
as did the Pythagoreans, we
may still cringe before the number
thirteen, especially on Friday. Thus
the transition from mystic nuwerology
to scientific number theory has been
a very gradual one, and is still far
from being complete.

As an example of this subtle trans-
ition, which often produced hybrid
forms, we may point to such concepts
as perfect and amicable numbers. A
if it
is equal to the sum of its divisors,

pumber is considered “perfect”
and two numbers are "amicable" if
each is equal to the sum of the
divisors of the other. A delicious
little bit of anthropomorphism, n'est-
ce pas?

These gems of imaginative activity
required very little science, but the
recipe for their discovery was a
different matter. In order that the
prophecy might be fulfilled, it
became necessary to study numbers for

their own sake, rather than for the

NUMBERS, WORDS AND_IDEAS

20

N, e
sake of their magical properties. As
a result of such jpvestigation, it
turped out that a mumber represented
by the expression 90-1 (90 _1) is
perfect when 90_1 is prime—-—-that is,
when 27 -1 bas no divisors other than
itself and 1. This, of course, simp-
lified the problem immensely, since
the only thing remaining to be done
was to establish the conditions under
which 20 -1 is prime. Ask a silly
question, you get a silly answer!

In order to fully appreciate the
irony of this impasse, it is essential
to realize that the problem of primes
is a particularly obstinate one, and

the number theorist
In spite of

that it besets
seemingly at every turn.
the consequent attention which the
problem has received, surprisiogly
little is known about this perplexing

A SHORTCUT METHOD OF
EXTRACTING SQUARE ROOT

Kvery square M2/ ts the sum
of the first ¥ consecutlve odd
numbders.

‘:
4=
9:
16 =
25 =

+
+
+
+

- s

3
3, +45
345+ 7
3 +SERPRTRERY

For example: 16 is the sum of
the four consecutive odd numbers,
1, 9. 5& 7. Counting them, ve
find there are four, hence 4 is

the square root of 16.

class of numbers.

By ingenious proofs it
that no greatest prime pumber exists,
and that no rational integral
algebraic forsula can represent prime
numbers only. Tho the literature 1s
replete with formulas of restricted
utility, only emough is known about
the appavently haphazard distribution
or primes thruout the oumber system
to be certain that the distribution
is not baphazard. For example,
sequences  of
and the common

is known

certain arithmetic

primes can be found,
difference is always a msultiple of 6,
except for the sequences 1, 2, 9 and
) Sl Furthermore, the number -of
primes less than or equal to X equals
X/log X as a Methods for
finding these primes, howvever, have
not progressed greatly beyond the
crude Sleve of Bratosthenes, which
amounts to a trial division of each
pumber by all preceding primes.
Because of its poetic associations,
a surprisingly large contribution to
theory bhas been made by
amateurs, and a considerable body of
knowledge has been built up on the
basis of intuition and conmjecture.
vhunches", such as

limit.

number

Many of these
Goldbach's conjecture that every even
pumber greater than 2 is the sum of
have neither been proved
Another  classic
"last theoream”

twvo primes,
nor disproved.
example is the famous
of Fermat, in which it is stated that
XP4 YP = 27 has no integral solution
for D greater thanm 2.
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Altho it may appear that the study
of " such nonsense is childish and
unproductive, there is strong just-
ification for the belief that number
theory simply has not arrived at its
Golden Age. Short outs in ocomputat-
ion, such as the extracting of square
root simply by the counting of con-
secutive odd npusbers, bave already
evolved from nusber theory, as bhas
also a considerable body of new meth-
odology, such as the theory of com-
gruences. With the modern investiga-
tions in neuro-comoeptual relation-
ships, such as are afforded by Seman-
ties and cybermetics, it may turn out
that prime npumbers, and number
relationships in general, are subtly
associated with buman neurology, and
that neither of these problems can be
solved independently of the ather.
in fact they may be, in the final
analysis, equivalent .

But what of the Chief Semanticist
from Alpba Centauri? Simply this:
Folks were saying, "I reckon as how",
and,"The way I figure--", long before
Wiemer pointed out the analogical
relationship between super-computers
and the human brain (that is, between

170,141,188,460,469,2%1,791,687,30%,715,884,195, 72

THE LARGEST KNOWN PRIME NUMBER

17|24/ 1|8 [15
11/ 18,25 2| 9
10 1 218
4.[6 132022}
23[5 | 7 [14]16

To form MAGIC SQUARE A, imagine
it surrounded by identical
"ghostse" B, ¢; Py eta The firet
number goea in the oenter space
of the top row. The next con-
seoutive number goes diagonally
down and to the right of the
firat and the sequence ocontinues
in this direction. The fourth
number will run over into square
B. Mentally tranapose square B
atop A and write in the number
where it would appear (4th row,
left-hand column) and oontinue
the diagonal. On reaching - the
bottom of aquare A, you find. that
the next apace 1is oocupied by
the first number. When an ooou-
pied apace is reached, move to
the next space above the lasat
and continue diagonally. Using
numbers 1 thru 25, the aquare
totals 65 in all direotions,
2 thru 26 totals 70, etea.

NUMBERS, WORDS AND
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super-computers and super-computers).
The terms rattonal and trrattonal
were being kicked about 1n both their
psychological and mathematical senses
long before Korzybski pointed out
that nusbers are relations, and that
fractions are relations of relations.
Philosophers were disconssing what
they often referred to as "knotty
praoblems” long before Kurt Lewin
recognized the applicability of topo-
logical wmanifolds to the buman pro-
cess of thought. We might aleost
sospect that the mathematicians had

tongue in cheek when they selected
such everyday terms as alops and
fleld to denote their abstract form-
ulations, while chemists and bioloo-
ists were struggling with teo-syllable
Latin and Greek monstrosities for swch
lowly items as butter and bread.

How much more cryptic knowledge
lies along-the hedgerows of mathemat-
ical connotation and metaphor, within
reach of an analytical theory of
words, only some future poet and math-
ematician, some unsung Omar Khayyas,

may be able to say.
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INCURIOUS EYES WATCHED the
little ship jet down from the sky.
A few watched long enough to see
flame burst from the nose, as it
halted its fall, and swung into a
long glide over the hill t.ops(.1
Two pairs of eyes only, Staye
with it as it came to a final rest
in a clear space near the foot of

he hills.

. The owner of one p:ir of eyes
aked, "They come....

cr;he ;ocond owner of watchful

eyes replied, nZven as we, long

ago...s"

Together they tyok wing and flew
over the trees, to nest in the
centar of the forest that filled

lain.

th;hg ship, 1lying fin the glade,
seemed strangely out of place.
.he tall trees, green and blossom-
ing in colorful array; the silent
hills, blue-purple in the distant
evening 1light, made a background
most inappropriate to the stubby,
pitted-metal monster that had
roared down upon them, belching
amoke and flame from its mouth.
it lay there, silent and still now
to all seeming, while inside, busy
figures operated tiny airlocks,
taking samples of the atmosphere;
testing temperatures; making cul-
tures from bits of soil and green-
1ife raked thru double-daored
apertures in the underside of the
hull. For two- whole days, as
this world judged its time- the
ship lay there, before finally a
man emerged, to sniff luxuriantly
at the air and then to wave his
comrades out.

From the port, four other men
astepped down onto the soil of this
quiet, peaceful-ssening world.
During their two days and nights
of watchfulness, not a single sign
of mobile lifs, other than insects,
had they seen. In their previous
circle of the planet, 'no towns—

WHEN POOLS COME IN
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or aven tiny villages had been
apparent to them. But still, they
wore things in belts slung around
their waists which could only be
weapons,

Hidden in the flowering brancnes
of a tall tree, far indeed for
man's ayes, the two original
watchers gazed on this new activ-
ity, atill without curiosity.
"What now?" queried one.

"They will go a short way into
the forest," replied the other,
"Apd then return."

So it was. After a short look
around the glade, with many
exclamations of surprise and much
picking of specimens carefully,
with gloved hands—and much plac-
ing into containers and sealing
up, the five men went into the
forest, walking close together,
moving warily.

Time elapsed. No telling how
long, for the watchers were not
overly worried about the passage
of time, but sufficient time for
the sun to move a good distance on
its Jjourney {rom horizon to hor-
izon, the five appeared once more,
carrying more specimens, but walk-
ing with an air that the watchers
rightly interpreted as that of
puzzlement. The watchers had a
vast amount of inherited memory on
which to draw for their interpret-
ations of the actions of mankind.

At the port of the vessel, they
were met by yet another man, who
exclaimed gladly at their return
and made expressions which carried
the sound of interrogation.

"Six," said a watcher, "We can
deal easily with six."

"No, comrade,"” said the second,
"That is not the answer. Where
one or two or six have come, more
will come. In their millions they
will come and the more quickly
if these six do not return. For
they have curiosity; that instinct
that makes the bird watch some-
thing bright, and peck and poke
until it damages it. Not that ex-

actly, but like it."

"Then what?" asked the other.

"Patience, patienoe. We watch
and we wait."

Several more times parties of
men, never less than three, emerged
from the ship and departed 1in
different directions. Never more
than one party at a time and never
on the path followed by a previous
party.

Finally the ship was sealed
tight once again and blaated off
from the ground, heading outward
from the planet. And with their
departure, the quiet, still world
burst into' activity. From all
parts of the planet, tiny flitting,
flying beings aprang from the
trees and converged on the hills
whereunder the spaceship had rest-
ed. The hills and valleys swarmed
with them, until every tree seemed
to bear fruit and flowers on every
least twig.

Silently they came, and silently
they waited. The watchers com-
muned together, Jjoined by others
of their own rank and kind. A de-
cision was reached and communicated
to the assembled throngs. Then in
orderly array the creatures winged
upward, ever upward beyond the
limits of the atmosphere and
still upward, and outward from the
sun. For man had come, and there
was no other planet within this
system where these creatures could
feel safe. Now they must make a
vaster Jjourney than they had made
some centuries before.

The powers of these beings were
vast vast even compared with
those of man but they could not
live with civilized, mechanized
man. That is why when man entered
the Ipndustrial EFEra, the "little
people™ had fled the earth. The
smoke and dust of man's machines
was killing them. And now man had
reached their refuge, they must
flee again. Man, who did not be-
lieve in fairies, had unwittingly
driven them beyond his knowladge.




My interest was instantly
aroused by an article appear
the current issue of the PAN
(Spring Number, 1950) as it was on
the subject that I have been wait-
time to see die-
in relation to science fic-

the instant atrange
s mamer that amountad
to a belief in miracles.
heightens the paradox, they attemp-
spaoe science by
our esrthly imowledge of the prin-

on page 28 of that issue
Language Prob-
Like the suthor of the ar-
tiole, I have seen otherwise tammb
ed solence fiotion writers “tmrdla”®
the language problem with reakless
malding their heroes ur

nored the language of apace, &s
langusge waa sonathing outaide the
realm of science.
ignored the fact

that langusge is
also a solence with principles as

LANGUAGE IS ALSO A SCIENCE
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exaat as atom smashing.

Broadly speaking, language 1s
the mechanics of expressing
thought and thought bears a dis-
tinot relstion to sclence. Ir
spsce inhabitants approached other
acientific subjects,as the writars
aver, acoording to the principles
of science we know, then their
lenguage approach would be aimi-
lar--probably not in the matter of
using the same words but according
to the =sene principles. Peonle
have been using languages fa a

long time, possibly longer than
they have known anything about
science, and 4n that time they

heve learned a great deal about
them, posaibly more than they have
learned sbout the physical acien-
oces. And in their learning lan-
guages have been reduced to under-
atandable ruleas in asgreat a de-
gree aa has chemistry, physias,
electricity, magnetiam, etc., sll
of which the fiction writer fesla
oapable of handling in a plausible

meIr ar. So why mske a hurdle of
languege, as one outstanding exam-
ple?®

Languages, as wa know them, and

what we know 4n any realm is what
we have to base our ideas on, sre
loosely classified agcording to
charagteristices of grarmar as iso-
lating, inflectirg and agglutina-
ting. Chinese dialects sre nearly
pure ilohting languages in that
additional words are used to modi-
fy meaning rather than suffixes or
interior changes. English in its
process of change tends in the fu-
ture to become an isolating lan-
guage. Latin and the Rom nece lan-
guages are inflecting because root
words are modified by suffixes 1in
ecoordange with gender, time, num-
ber, case, mood, etoc. The Semitio
languages are agglutinating, chan-
ges within the root word signify-
ing gender, number, etoc. There
the fiction writer has a asimple
sclentific basis to decide what
kind of a language his space hero

might encounfer on a given planet.
If the conditions are going to be
sufficiently similar to earth con-
ditions so that his hero is not
entir=ly lost, then the language
conditions are not going to be too
different.

If he 1s scared by the
that the thought processes of the
Martians might be different from
those encountered on earth, he has
only to remember that the thought
a8 of the Asiatio are not
same as those 4in the Weatern
of the world, rt they each
an understandable language
ocan be learned, a language
can be explained by recourse
to the science of language struc-
ture, regardless of whether the
words are short or long, apoken
from the depths of their throats
or whistled through their teeth.

Another thing that the science
fiction writer should 1learn 1a
that some of the most complicated
infleocted languapges sare 1in the
possession of the moat primitive
races, that progreas 4in language
evolution inveriabdbly tends to sim-
plify them, aa in the case of the
evolution of English from the lan-
guage of the Angles and the Saxons.
The languages of the North Ameri-
con Indians, gives one an adsqate
i14ea of how complicated s language
oan begome. In the Navaho lan-
guage, for exsnple, the verb also
becomes an adjective by a simple
ohange in its structure. The Nava-
ho uses a different verb for put,
depending en whether he is putting
on his oclothes, putting s potato
in a sack or & book on a table.
All of those queer quirks in lan-
guage structure that the sclence
fiotion writer 4 afreaid he might
engounter in unknown space, he can
moat probably find on earth, prin-
ociples that have been reduced to
an understandsble science by earth

linguisata.
of the early

Since the timss
Oreak scientists linguista have

faot
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devoted themselves to theoretical
language making, trying to devise
a aimple language that ocould be
learned 4n a minimm of time and
be used universally. The first
modern attempt in thia regard was
Volapuk, which was based on the

rmanie languages. Other at-
erptas, that have attained oconsid-
ersble use and made language struc—
ture a sclenes of more or less com-
mon imowladge, have been Esperanto,
Ido, Interlingua, Ocoidental, and
a score of others that I will not
name for want of space. If the
acience fiction writer wanta to
design a language for his mythiocal
space dwaller to use, and one that
his hero will have no difficulty
in lesrning to use, he has re-
course to the methods used by sev-
eral hundreda who have apent their
lifetimea <trying to devise an ac-
ceptable internationsl language
from the materials at hand.

Por a number of years, upward of
8 quarter of a century, 1 have been
using one of these so-ocalled arti-
fioial languages, 1Ido. to corres-
pond with peopls all over the world
end have experienced no difficulty
in meking myself underastood, al-
though you would hardly sssue that
the thought proceases of an Okla-
homa printer, a Madsgascar atudent,
8 Spanish laborer or a Japanese
priest were the same. Yetthe lan-
guagé I have used to correapond
with these members of different
and disaimilar races 4s a simple
aynthesis of modern languages re-
duced to a grammar that can be
learned 4in less than a eeek of
apare time study. I once knew a
men, totally uneducated, who knew
a half dozen complicated Indian
dislects. Are we going to assume
that our science fiotion hero,
versed in all kinda of physical
aciencea, would be dumber than a
totally uneducated man, Ichow!
nothing at all af the principle o
language structure?

THE END

THE GREEN MAN OF GRAYPEC by Festus
Pragnell. Greenberg: Publisher,
New York. 190 pg. 8§2.50 1950

This story, first published
in the old WUNDER STURIES in 1935,
is one of the best early trestments
of the "atom world" theme. Some-
what rewritten from its earlier
magazine appearance, it is still
eminently readable, even to one
who has read numerous other expos-
itions of the same idea.

The story begins when his scien-
tist brother sends the personality
of Learoy Spofford, former tennis
champion, to occupy the body of a
green skinned savage on the atom-
world of Grayrec. The culture of
the world consists of the primitive
green cave-men, semi-intelligent
animals and decadent humans, all
controlled by a hypnotic undersea
race of crustaceans. The green
men and humans are trained hypno-
tically to war on the free remnant
of the democratic human culture.
Spofford, in the body of the cave-
man Kastrov, takes the lead 1in a
rebellion to cast off the yoke of
the crustaceans.

Thies book 1is primarily good ad-
venture, with a certain amount of
comparison between the failings of
our culture and the failings of
this fictional one.

Typographically the book 1is at-
tractive and it is graced with an
outstanding jacket by Hannes Bok,
which adds no little to its visual
appeal.

Greenberg has apparently adopted
a policy of avoiding the "heavy-
science”" type of story in their
selections and depending on either
plot or action to make an appeal
to a wide group of reader. If so,
their end has been gained in this
one, as it will be of interest to
the general reader, not demanding
that he accept a large number of
new concepts---and yet there 1s
plenty of action and suspense to
make it readable to the more blase
reader. —Gilbert H. williams
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So howl, demon, to the moon

and gambol, monster, on the shore

of fading sanity, for soon

new ghouls will pour

out queer songs from cracked lips.

I prophecy the finish of your reign,

and this the flaming truth that rips
aside your shroud... You lived in vain,
poor ghost, foolish, oh lost!

For you swapped your heaven, deserted hell,
and grudged not any cost

to remain near. Now I tell

you that you can never stay,

for the atom flares with the madness

of man, and mutant horrors play

on burnt soil. Ancient sadness

lingers till the burning dawn

banishes. You too had best be gone!

——Thomas H. Carter
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looks at

3¢ And the art scheel student!
is exhidited every new
Aside frem taking twe yeara with the rest ef his elass'
ef what was ealled ®Art® when I that he has eften feund a patren .
attended Eigh Seheesl, I have had befere finishing his seheeling.
ne artistie training. I feund eut Ah, nme] by learning the hard

things the hard way, whieh wea way, I learned all agley My duoing his pietures in spatter- time, And they, when the werk was
beth fertunate and unfertunate. waterdelers leek 1like eils; ay werk]l He 414 them, he says, ia the all done, the publish
Fertunate, Dds I've yet te eils leek like eharceal drawings 1 l.thtub, se that moat ef the fly- abeut the halftene preaceas
meet semebedy whe stuck thru an and like eelered lithegraphs; my ing particles ef ink which missed Parrish oeuld have dene the werk
entire art scheel regime whe had pencil werk leeks like ink werk; the paper weuld be washed down the in any technique: waterceler, eil
any eriginality. Every Big Name Ay geuaches leek like pastel. drain. He made miatakes, and had er penail leta faster and it
artist I've met er read abeut was In telling this yarn en myself, te de seme ef the werk a secend weuld have repreduced just as well
threwn eut ef the art scheel he I'm glad that I'm in geed ecempany. My errer was in the same line.
attended, bdecause he refused te When Maxfield Parrish get hias I aspired te Ddeceme a magazine
aenferm—he had f his ewn. firat magazine Jed—te predune EDITOR'S BOTR: Any similarity er artist, se—1ike Parrish—
Unfertunate, bdecause ene dees halftene illustratiens fer Kenneth betwean the illustratiens ao-.| I studied eurrent cevers. A mag-
learn a let ef teohnical shertcuts Grahame's stery, "Ita Walls Were eompanying this artiole and the nifying glaass diselesed that the
at an art scheel hew te letter, as ef Jasper®, he leeked elesely werk ef any artist, living er eelers were made by the juxtapes-
hew te make layeuts, hew te unse at halftene pietures, saw that they dead, is unbdelievable. itien of micreseepie dets ef red,
such magie as seratehdeard, "wqsh- were eemps of minute dets, and yellew and blue inka. Rurekal I
tene” papers and what have yeu? se the p man spent weeks pre- Illustrated by DONALD B. DAY. | spent weeks preducing a oever,
exeseuting it by stippling celered
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inks. Witheut knewing it, I had and Claude Bragden) and visited a haunted heuses ef Merris' were

redisoevered Seurat's peintilliste few galleries, and—well whaddayuh giving me the willies. Merris, by

technique, the I learned that faot knew?—these-there guys had seme- the way, 1n£r-ducsd jima:lf at a

enly later, since at the time I thing! gathering as "Mma. Picasse”.

had never heard ef Seurat---in At the time I was trying te But ence I was removed frem

fact, I had never seen a real live design murals, and my mural style Merris'! piotures, I began te miss

eriginal painting except a few dull happens te leek a great deal like them. I found eut that I liked

brewn things at a museum; stuff Reusseau, 8e that's what they them! —they really did oconvey the

that weuld never appear en magazine ealled me—"Hi, there, Reusseeul® 05!10_m°°d of haunted Eousaa. I

ocevera, painted by peeple with I werked in a reem wherein hung was getting religien®, eathetio-

names hard te preneunce, like Bet- a let ef Merris Graves' werk; it ally speaking.

ticelli, Titian, Vermeer and se en, was just after Merria' ®geat And, getting religion, I wasa

and prebably put into the museum peried®, and he was painting dark, herribly depressed when the other arguing back and ferthl But 1t

because nebody would want te have
such Jjunk hanging areund in his
ewn heme.

My felks disappreved ef Art, yeu
see. The enly Art I ever saw wasa
what was en ocalendara er in maga-
zines. The enly reason I ever got
to the museum was that ene ef my
Aunt's suiters theught he'd make a
hit with her by intreduocing me,
her ene and enly nephew, te
oulture. It was a dismal fizzle,
aince I was mere interested in the
Ioe Cream premised at the end ef
the trip, and I never again saw a
museum until after I was 18. And
sinoce I was breught up te believe
that my father and stepmather knew
best, and they said that Nerman
Reokwell was the Beat Artist in
the Werld, I waan't geing te fall
for any ef that—ugh——Betticelli
stuff, Net mel

II

Well, finally I had left Heme
and Stepasther, and gravitated
teward the pany ef real bena
fide artista, mest ef 'em leng-
haira, meat ef 'em graduates ef
art ascheelas. They talked bewild-
eringly ef Matisse and Picasse and
Reusseau and Seurat. They ahud-
dered at me,, my werk, and my ideas
of art, I shuddered right baok,
but sinoe I was eof the minerity, I
tried te find eut abeut this-here-
new Medern Art—I read be abeut
it (mostly Shelden Cheney's, with
a dash ef Reger Fry, Maier-Graffe

.canvas,

deserted, lepsaided eld Seattle
heuses in depressing colers, with
a great deal ef paint aqueezed
direotly eut ef the tube on the
1like a let of variocelered
woerms having a conventien—er was
it the 4. t.s?

I asked my bess fer heaven's sake
te let me move eut ef that reem
befere I went nutsa. Althe I had

fgone modern®™ to a mild extent, I
believed that
attractive,

still
sheflld be

pioctures
and these

painters sniffed down their neses
at my own work. "Pretty", they'd
8ay condescendingly, '"But ef ceurse
it'a commercial.®

They never did quite make 1t
olear to me what the sin consisted
of, in being commercial. We used
te have big arguments pro and con
oemmercial art. I maintained that
all art was commercial, aince
anything done to make money was
commercial. Now I can define what
they oeuldn't, then fine art ia
werk done for quality's sake; the
money, if any, is 1inoidental.
Cemmercial art 1s work dene to
make a buck; 1if it happens te be
goed work, fine; but the buck comes
first.

What they were
course, was that my work wasn't
gead. Maybe it waan't. But eur
discussiens led up te the peint
I've been leading up te—which 1s,
what is art and what isn't art?
It seemed my stuff was bad bacause
it was illusatratien. I defended
illustrators by referring te the
illustrations of William Blake,
Durer, Reckwell Kent, Kay Neilsen,
and medieval illuminations. These
were ocapital-A Art, and a8till
illustratiens, weren't they?

My detracters agreed that they
were, but they ceuldn't tell me
why. I then put forth that most
eof the piotures of the Renaissance
were illustrationa of Greek Myths
and Bible Tales—and still passed
as great art.

Oh, we had a fine heated time

telling me, eof

wasn't until I had left that greup
and gene te New York to work as a
pulp 1llustrater that I found the

difference between PFine Art and
illustration.
The guys 1in Seattle had ocalled

1llustratien a ®“bastard art",
because Pine Art (they said) never
needed any explanation; in faot, a
good picture had ne need fer a
title; you oculd ocall it "Cempes-
ition Number Twelve"™ and it atill
ateod en its own feet. But
1llustratieon oeuldn't stand by
itself; yeu had to have werda—er
Literary Art—to explain what the
pioture was all abeut. And since
illustration was part Art and part
Literature, it wasn't a thing by
itselr,

New this made sense, te a peint;
but those guys said that Dali and
Tohelitchev were fine art—and if
you ask me; if any pictures need
the aid ef words to convey their
messages, Dali's and Tchelitchev's
certainly de!

III

Here's the difference
Fine Art and illustratien.

Artist Jim Brewn dacides te paint
a vampire. He dees a nice gruesome
Jeb of it, se that a fee-racious
oritter glares at yeu out ef a
frame and gives you gooese pimples.
It has an effeot en yeu; it atiras
your emotiens at sight; it'a art.

But artiat Mike Smith deoides te
illustrate a story of a vampire.

between
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He paints the scene wherein Beau-
tiful Belinda is scared silly by a
vampire. We e Beautiful Belinda
oewering in dread frem a fereeieus
aritter leeming ever her. And we
den't jump eut ef eur skins. The
vampire im't threatening us. Ha's
threatening Belinda. Any feeling
we may have ia derived frem
Belinda's plight. Thus instead ef
being atirred, er ef being s
eut ef ten year's grewth,
getting eur emetiens secend-hand—
thru Belinda's plight.

¥iné Art, then, speaks te yeu
direetly. Illustratien sp t
you indireatly. —quite eften
a saart 1llast r turns ent a
hunk ef Fine Art witheut intending
te de se; he wants the pilature te
have impact en yeu, se he dreps
Belinda eut ef the scene and makes
th- vampire leer

Iv

New there are ether things whieh
make er break a piaoture. It've
seen plenty ef se-called PFine Art
entirely deveid ef texture, fer
instance—and draftasanship—and
design—and related celer. Thare's
A let mere te art than meets the
eye. But I think it's a safe rule
te say that if a pioture oauses a
reactien in yeu, 1it's geed—pre-
vided, eof oceurse, it areuses the
aotien that its painter intended.
I've seen a gheul en a WEIRD TALES
ocever (by Lee Brewne Ceye) whieh
aimply made me laugh— it ceuldn't
peanibly make me shiver—it leeked
like Mertimer Snerd.

Then anether artist depilaoted
winged skulls flying areund. If I
a winged skull, I weuldn't
cewer, 1'd sniocker. Hew ceuld the
thing fly if it had ne mugoles ner
bloed supply te enable the wings
te eperate? Haw ceuld it see where
it was geing without eyes? What
ceuld it de te me if it reached me?
It eeuldn't eat me—ne stemach te
ocentain me. I'd just snieker

and say, eu've had ene beser tee
many, Bud
And se we'va came te Fantaay Art.

v

There are all
Juat as there

ts ef artwerk,
e all serts ef

musie er types ef Desks. Ne
braneh is bhetter than the other,
deapite the oclaims ef pseude-

intellectuala, whe cannet see that

®arohie and itad mueh
of elassio as "U1 "I1'1
Abner®" is juat aa art in

its field——asd Helbein's "Danae of
Death®,

But sems ef the pheneys think
that if a piloture's “tight®, it
has te be dad. They like Matisse,
whe werks Dbdreadly, with elegant
brush strekes visible all ever hia
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werk; they like van Gegh's heavy
impaste. (Yeu can spet a pheneay
by asking him what he thinks ef
Breughel, whese werk ia very tight
ir likes it, whieh he will
say he dees, because Breughel is
amsng the Rleet, you ean have a
let ef fum asking why he cendemns
tightness in ether painters.)

Yer ay meney, fantasy art aimply
has get te be "tight®, A sketeh
is a very nice thing, an impreasien.
But a sketeh isn't oenvineing.
Net, anyway, when it tries te de-
plet semething that never existed,
A sketeh eof a dragen is interest-
ing, bdut i% wen't oenvinece yeu
that dragens exist.

But a tight, phetegraphic paint-
ing ef a dragen, with every socale
in place, and dirt shewing in be-
tween the soales, and seme ef the
scales ohipped er breken eff, and
seme wern dull by being dragged
ever reugh greund. nene ef whioh
asuld be shewn in a sketah suoch
a tight, phetegraphio ' painting
eenvinces yeu that maybe dragens
de exist—DYecause the thing leeks
se real it aimply has get e exist.

And se I try, in ay painting, te
"sake kedachremes ef the impes-
sible®. I'm trying to areuse the
emetien that the things depioted
aotually exist semewhera. And I
sincerely believe that what I'm
making is Fine Art.

V1

Hew fer a leek at the illuatra-
tiens in pulp magazines——fantansy

illustratiens, that is. Are they
art?
I'm afraid that mest ef them

' Let's leek at Richard
werk. HEe has a marveleus
grasp ef anateay; he ocan make
figures that are very cenvineing,
with oreases in the skin and benes
atioking eut. His amensters are
wenderful---yeud awear they exist.
And yet

His pioturea den't held tegether.
They leek wreng, and are wreng,
because they're eff balanoce, as
regards tenal qualities; they laek
the unity ef an everall pattern——
tes much detail orammed all in
er a big sweeping line
rushing en and en—te

h

The lines in a geed pioture lcnd
you right back inte it, and areund,
and ever, and under, always bring-
ing yeu back whers yeu started
frem; hypnetio you ean't take
your eyes eff the thing

Hew abeut Jehn Dee' erk. Jehn
evidently aan't draw werth heans,
because te make a pioture he cepies
the head and terse ef a nude babe
frem NAUGHTY NUDIRS MAGAZINE, and
stieks en the tail. ef a snake
oridbéd frem NATURAL HISTORY MAGA-
ZINR. The faot that the girl-part
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was 1it frem abeve and the anake-
part was 1it from belaw deesn't
worry Jehn. He then adds a man
copied. line for 1line from ven
Stuok's "Plastiche-Anatomie®, which
was signed by ven Stuok, and
because there's some apace left
he fills it full ef "arty" little
aparks, sunbursts and bubbles.
Just where is the art in this
precedure? The gal is exactly as
a camera sees her. Art 1is net
phetegraphy of thingas as they are;
Art is the acoentuation o?
oharacteristics. The camera sees
Just a mangy ald coat walking acress
a street. Art can take that cat
and by accentuating certain falin;
characteristica, convert that cat
into something that threws the
observer for a loop; an artist can
make that cat a demonio, sinister
devil stalking its prey; a wee-
begene misfit of a quadruped for-
lornly questing an abandoned fiah-
head; a tired aristocrat feebly
trying te strut in one last path-
etic attempt at dignity, for cats
have dignity—but the camera can't
de it unless the eperater of the
camera is an artist whe patiently
takes dozens of piotures until he
happens to get the right thing
and has te discard all the neg-
::1:0: ;utdone (which is as long,
nvolved, as just

drawing the unt)? s o W

And Jehn Dae deesn't canvi
We knew darn well that the su::::
woman is just an erdinary gal fitted
with a snake's tail. John didn't
aocentuate the feminine charaoter-
iatios; he oeuld have elangated
the girl's lines, emphasized the
alant ef her eyes, the length af
her tapering fingers, making her
emineus and baleful; he could have
seftened her lines, made her pese
mere drooping and seductive he
ceuld have done lets ef things, but
ne, he just saved time and cepied
a naked babe, peried!

Cempesitien—pattern? He never
heard eof 1it! You leok at the
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thing ence, blink because yeu're
pet sure whether the apots are
bubbles in the picture, er in yeur
awn eyes, and that's that.

of oeurse, Jehn has a snazzy
teahnique a lot of stipple and
cress-hatoh and soratchbeard deed-
1ings. But technique isn't an end
i{n itself, enly a means. Teohnique
is enly HOW yeu say a thing——and
what dees it matter hew a thing 18
said, 1f it's not werth saying 1in
the first place. If a girl 1s
dirty and smelly, what's the sense
in deoking her eut in diamends and
furs?

And then there's that matter of
aigning Jehn Dee's menicker te a
drawing swiped frem von Stuck and
signed by ven Stuck.

But yeu oan't blame Jehn Dee tao
muoh. He deean't gat paid enough
fer his work te warrent geing te
any great length ef effort or
eriginality. The average payment
per pulp-fantasy picture ia $20.
Thus, te earn $1500 a year, Jehn
Dee has te grind eut 175 pulp il-
lustrations every 52 weeka. Speed
is parameunt. Art? As far as
Jehm 4is conoerned, art has te be
kept inoidental.

Vil

This new guy, Bill Bones, dees
interesting stuff. I wender hew
leng he will last, because he's
riding a goed herse te death. He
has a distinctive style—toe dis-
tinetive. Yeu never kn from the
pioture, what stery you're reading.
He uses the same appreach te every
yarn he illuastrates, whether it's
a stery that's delicately peetio,
dewnright herrible r brightly
ocemic. He deean't e to differ-
entiate. We get the same peeple
in the same surreundings, in the
same kind ef lighting, in the same
kind ef ocempesitien.

And then there's a whele fleck
of se-ealled "artista® whe aren't
artists at all. Like a number ef

editers, these jerks consider
{llustratiens te be diagrams of
atory-aotion s if the readers
hadn't sense e eugh te perceive
what's going on from the auther's
werds. They make Do attempt to de
anything exoept present a lot oI
detaila—ne attempt to relate them
inte an overall effect of unity;
just a number eof spots cut-eut and
pasted-oen, like wallpaper design.
Stuff like that bdelongs in Cemio
Beoks.
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VIII

Te me, a geed illustratien is

semething which oatohea the pre-
speotive reader's eye— it areuses
an emetien in hiam, generally

wender plua semething else—maybe
herrer, maybe pleasure, maybe an
acute feeling ef “wrengneas® mayhe
any ene ef a hundred things. Ifit's
plain unadulterated illuetratien,
he 18 ferced te read the atery te
see what the pioture is all abeut.
If it is illustratien, but simul-
tanesusly gead art, he will wantte
read the stery-~——in the hepe that
it will de the same things te hia
that the piocture has dene.

I den't believe in depioting the
aotien ef the atery—for ene thing,
it's repeating semething, and I
den't care fer repetitien. Then,
tea, the reader 1s- suppesed te
have a mind, and if he has te have
a diagram te shew him what happen-
ed, a faotual illustratien is an
insult te hias intelligence. I be-
lieve that an illustratien sheuld
suggeat the maed and events ef the
atory, thereby aoting much the
same as the “blurb” fellewing the
title ef every stery.

Yeu might raise the ebjecotien
that such a pioture is like an ad-
vertisement—saying, ®"Laet me sell
you en this-here-new-stery!®

Sure it 1s! But all art, fine
or etherwise is advertiasing!

Only an idiet er a pheney weuld
taka time te paint something
without purpaese. When van Gegh
aplashes his hues areund in a
rendition ef a landacape, he ia
sayingy ®Leokit all the wonderful
celars in Nature! See things as I

see thenm)® When Rubens paints
lush nudes, he ia saying: ®"Oh bey,
isn't flesh alluring, lets and

lets of 1it! Yua! When Picasse
depiots seme oubiatic maidens, he
ia saying: "Leekit the rhythm in
the human fera; ain't rhythm fun?®
When Piet Mendrain draws what

leeks like a lineleunm pattern, he
is saying: "leekit hew interesting
Just lines alene ocan bel®

Indeed, artists are advertising
——their viewpeinta, ef ocourase,
editerializing on whatever they're
depioting. A gaed illustrater ad-
vertises whatever he feund inter-
wating in the story. Semetimes he
is stuck with a dull stery, and

has te (fer the purpese ef making
a few buoks) pretend that the
stery was geed. In that. oase,

he'll peint-up the meat premising
aspects ef the astery.
Then there are some editaers whe

sheuld stiok te editing but ne,
they've get te leuse things up.
Artwork makes magazines interest-

ing by breaking up pages ef selid
grey type, 8o by all means let's
have artwerk. If they'd leave it
right there, and let the artist
(whe presumably knews his busineas)
take ever, it might be fine. But

nal What sells magazines? Wiy,
lets ef sensatienal stuff, of
oeurse nekkid girls, lets ef

bleed and gunplay.

all we ocan get ef 1it,
As an example, let™w pretend that

the editer needs a half-age draw-

Se let's have

ing fer the yarn, ®“The Ornkater
Precess®. This 4is a funny tale
abeut the firat expeditien te
Japetus. A girl explerer lands

ameng & caleny ef lizard peeple.
Her recket is busted. The lizardas
think she's an ugly menster, but
she managed te earn their respeot
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by
and get her recket repaired

manufacturing scale—pelish te
beautify them, whioh she calls "The
Ornkster Preces

nc;nr gets te read

The artiast
the stery. The editer calls him
in and says: ©“FRew I want yeu

aheuld draw a gergeeus blende babe.
Put her up frent, real big, aee,
and den't put any mare olathes en
her than yeu can help. New tehipd
her, atiok a let ef gedawful leek-
ing lizarda they're threatening
her, see? Make theam leek real
mean. Ia ene eof the oerners,
stiek a wreocked r.ak:‘lhi,. I%11
eed this day after temerrew.
K The artist returns with the pie-
tare, whioh 18 published, and th
the fams start squawking. Hew o
the artist had the gal undress
T writing distinotly mentiened
she was wearing a space-suit. Hew
eeme the Yeeket was shewn as dgar-
shaped when the atery said it was
a glede? Hew ooms these huge
dragens are threatening the girl,

when the lizards in the stery werse
enly ten inches leng, 4 didn't
use their teeth and claws te soare
the girl, but instead threatened
her with hypnetiec suggestien?

x

As fer my ewn werk, all I ecan
de is state what I try te achieve,
whenever airoumstances are faver-
able. I am fer interesting pat-
tern, fer goed oharacterizatien,
fer a feeling ef movement. An
semetimes when I manage te get
them, the engraver and the cearse,
seft pulp paper feul up the result.

Why de I atiok te fantasy art,
when it ¢eesn't keep me decently
supplied with the necessities ef

1ife?
Well, fer ene thing, there's a
Jet mare variety 1m it thaa in

ether fields ef illustratien. One
week you're drawing Martians, next
ex you're deing lunar exped-
itiens, and the week after that,
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you're shewing a dryad emerging was financed by a gangster who
from a tree. wanted "oulture"|

Straight advertising art pays There's more of a chance to "get
better, but what a bore! You have established” in the Mocommeroial
to submit "reughs"—1loosely drawn field"——in illustration and ad-
yet still fairly explicit versions vertising. Sometimes an artist's

ef the subjeot you're stuck with—
and after the "raughs® are finally
altered to suit the olient, it's
almost impossible to inatill any
spontaneity and design; and the
finished ploture shows people
grinning their foel heada eff at
meter-ocars and radios nobedy weuld
want to be caught dead with.

"Fine Art"—Gallery Art—Museum
atuff—exhibitien pictures are
awell. Every real artiast hepes
te devote all his time to them
someday. But unless he has ether
means of inoeme, or has been pre-
meted by dealers into being a "Big
Name® —he just can't do it, And
dealers of course are out to make

money; they wait until a guy's on
the brink ef death before they
atart advertising him; ence he's

dead, they can unlead to celleoters
(at fanoy prices) stuff they get
almest far free the artiast is
dead and ocan't turn out any mere
werks to glut the market with his
type of stuff. And collecters buy
plctures mainly for resale pur-
peses, net because they personally
like the werk. Ne kidding, many
people buy piotures because "they
matoh my new living room walla®—

instead ef building the 1living
roem around the pioture! And some
peeple buy the pioture because

they like the it's in—1it
Juat fita with e antique chairal
If people baught plotures fer
the intereat in their pioterial
content, I'm sure that the Art
Daepartments of the big department
ateres .would ge breke. If an
artist wants te de gallery art, he
usually has te dig up a patren
some rich Beauty Shep eperater whe
needs a pet artiast te shew-off te
her friends (as ene ®Big Name"
artist did); and anether "Big Name"

work "oatohes on" with the publio.
And then the poor guy is expected
by his doting pudblio te turn eut
the same thing ever and over
until finally they get bored with
him and drap him where they found
him. If he paints the same thing
ever and ever, he's a "rubbdber
stamp®, and commeroial as all get-
out—wanting to keep in the money.

Esthetically, Harrison Pisher,
Rockwell Kent, Bradshaw Crandall,
Nerman Rookwell and countless

ethera were ekay until the public
demanded that they keep on doing
the same thing over and ever.

But illustration especially
fantasy 1llustration demands
variety. Se I stiok to it. The
more feel I, And since some

editors don't dictate how te draw
a fantasy illustration, I oan
eftimes threw in a let of "quality®
that I oould never get-away-with
in advertising art. Several times
I passed eff pure abatractions as
11lustrations! Bey, how smart I
felt!

And I'm a vielently imaginative
persen. I like to draw, to phote-
graph some of the things my. imag-
ipation sees. I've tried ether
Jebs, and was a dismal flep at
them, because they didn't effer
leeway for my imagination, ani alse
because I had specialized at draw-
ing fer se long that I've become
incapable ef doing anything else.

I've been oriticized because I
den't draw pioctures with "sacial
centent®. But I'm convinoed that
my work has a let ef social con-
tent. The mere faot that I don't
draw orime, misery and sadiam
should shew that I disappreve ef
them, sinoe an .artist draws enly
what he's interested in if he's
anything at all ef an artist. And

FANTASY, ART AND ILLUSTRATION

20

I think that if I can make piocturas
which arouse people's imagination,
perhaps making them think a little,
I'm doing much better than the
artist who portrays the crime,
bloodshed and poverty whioh oan bae
feund in any newspaper.

There are iame peeple whe,
they are unhappy, 1like to sing
toroh songs. Songs about how
abused they are, and what a mean
6ld world i1t is, and so en.
leathe toroch-songs, and shut them
eff the radie whenaver they come
on, because when a gal wails, "Now
laughing friends deride me, and
I oannet hide my tearas," I keep
thinking, "Well, if yeu'd satop
that feeling sorry for yourself,
and go to a beauty shop, and find
semething interesting te talk
about, you wouldn't be in the spat
you're in."

And I think art that oconocen-
trates on graft, and corruption,
and death, and poverty and all
sorts of ills— 18 1like that. Whe
wants to hang up a picture ef a
butchered man in their living roem
—to stare at day after day?
Such a person is either a psyocho-
path or stupid.

But there are some people who,
when they feel law, sing happy

when

80ngs, or work songs, and anap eut
of their depression.
to make piotures

And I like
with that effect

plotures showing things not as
they are which we all know teo
wall but plotures of things aa
they might be, and oould be; and
maybe by doing se, I ocan convinoce

peaple to start working toward
them.
Most of the time I'm stuck with

stories that are pointless and a
waste ef words. I try, when
illustrating them, at least to make
them interesting patterns. One

may have to use a privy, but
there's ne reason why he can't use
a privy of tasteful design.

I think I'd be happiest design-
ing furniture and tableware; if I
had 1ife to live all ever again, I
think I'd be an architect. Net
having any training in Mechaniocal
drawing, I think it's a bit late
to start in at my age. and so it%
fun te 1invent architecture and
furniture and fashions all my own,
in fantasy illustrations.

And I like to think that perhapa
I'm having a bit of influence on
the kids whe read the pulps. If I
give them aa much good taste asa
possible, in my work, they might
get slightly in the habit of want-
ing and exveoting it, thereby in-
finitesmally raising public stand-
ards.

And I think that if nothing else,
my work has proved one thing
1 oan dream, can't I?
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The “Futuyre’’ of

SCIENCE-FICTION

by lambert becker

Ask amy reader of science fiction
vhat it is has gives
reading pleasure thap
of literature,
fonado why he st

bis favorite boo

him greater
any other form
Ask the fantasy affc-
Ores endless boxes of
: ; ks and magazines away
in bis attic, evep buyiog two copies
of each S0 that there is po
Possibility of losing a copy. Indeed
most real fans would bardly know ho;
to answer syuch a question,
vould it seem. "Read it yourself,n
they would say, "And when you start
collecting magazines and going to
cooventions, then see if you can ap-
Swer such o silly question."

1ssue

so absurd

Illustrated by WILLIAM ROTSLER

dealing vith alien subjects,
weirdly fascinating subjects dealt
vith in the stories. Such variety,
they claim, can be found powhere else
on earth in any form of literature,

However, some vould not hesitate and the

to tell the inquirer that it is the
endless variely of background, the
Peculiar twists one can find in plots
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and it adds that peculiar, indescrib-
able spice of enjoyment. Both science
fiction and fantasy bave an infinite
oumber of possible backgrounds and
characters, widely differing from the
here and now.

Yet science fiction bhas bardly
begun to exploit all the possible
(and even probable) futures. The
major science fiction magazines use
stories which deal with a very small
percentage of the probable worlds.
Let's look at the general background
beses of some of the most common types
First, the coaplex tech-
At some distant,

of stories.
nteal ctuvtltzatton.
future date, civilization bhas evolved
into a highly at'rn.iﬁzd, complicated
technical State, a government mare or
with much the same
babits as at

less democratic,
cultural attitudes and
present. Such authors as E. E. Smith,
A. E. van Vogt, Robert Heinlein and
Isaac Asimov have exploited this type
of future world to the fullest,
dvelling elaborately on crises in
the history of such worlds and adding
complexity on complexity.

The second most common projection
into the future is the absolute mon-
archy ,l‘ beloved of both science
fictich ' - y authors. This

™
world *bltyfes-uc.h o _culture of
our pres! T, of time

L ¥ 5
contains JChaust’\hne’ Rfog rolifnisdeasy
of m.'l ) i s Po— "‘M_s_—\ﬂ"
-F?‘F'* y o t [ be .-ﬂfra'tn%od. r}.
The peGifent:

of fiction

d idol.
of this form

plete v,
exponent

{ eroments
jnot on our present culture

was the late Robert Howard, altho his
stories were projected into the past
rather than the future. Another
famous writer of this style was J. U.
Giesy, author of the "Jason® series.
The third type is embodied in
the “"Noble Savage®, the uncivilized
or barbartc culture which dwells in
the ruins of once-glorious New York.
Perbaps the barbarisms bhas lifted
slightly, leaving small city-states
holding the land, fiercely warring
with their neighbors and striving for
dominance.
This exhausts barely balf the
ibilities for future governments.
ﬁing only the past, as we do, it
-'@ydifﬁcnlt to postulate future gov-
based on future events and
and form
®( government. ¥We are not even sure
that our own civilization will sur-
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vive, wmuch less dominate the future.
It would be just as reasonable apd
Just as probable to write of a cul-
ture based on that of the Hindus, the
Chinese, or even the Eskimosl!

: Human
bistory bas taken many unobvious
Paths in the past, wiping out great

spravling empires which seemed to
have every chance to survive and
Prospering little outland tribes,
until they were masters of their warld .
Soch was the case of Persia and Egypt.
Great Egypt bad existed for four
thousand years of known and recorded
history, whereas Persia was but a

tiny country ruled by a shadowy king.
Then came Cyrus to the Persian throne,
and bis grandson Canmbyses dictated
pPeace from the throme in Memphis to
an astounded Egyptian populace.

It could bappen herel

It is npot a pleasant prospect,
aod it is one which most science fic-
tion authors have studiously ignored.
The only writer of real importance
wvho to date bas written of this

passihle submergence of our present

The PAN SCIENT

culture is L. Sprague de Camp, and he
bas rather compromized with destruc-
tion, leaving ail future nations on
more or less of an equal footing.
There is yet to be a buman Aero in

science fiction who is not of Eng-
lish, American or Northern European
sacestry. This is, of course, ex-

cluding heroes of alien races, devel-
oped by the author.

Such a concept
would be unthinkable to
®many science fiction readers
===8 chinese, Hindu or negro hero...

Yet there are many fascinating
plots which could be developed from
& Dop-caucasian, non-American future.
Most of these Plots are yet to be
written and utilized-—-a wealth of
untouched material,

An interesting concept which
a vital part in some cultures
(and is relatively unimportant in our
own) is kinship. Among the Australian
aborigines one finds tremendous im-
portance placed on the precise relat-
ionship of one aman
the central

Plays

to another. In
Australian deserts, the
only person a man can marry---under
Pain of death--—-—js onpe's
mother's brother's

mother's
daughter's daugh=
due to their kinship
there is usually a whole

ter! However,
structure,
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group of these vital young ladies for
the Australian youth to choose from.
The religion of the future civ-
ilizations of the world bas also been
left reladively untouched by author's
bands. The religious practices of
the "savage" peoples of the future
usually bas to do with cruel idods,
withered bload
sacrifice of laovely yoing ladies-—--
apparently for the purpose of making
a leading illustration for the story.
Actually, most so-called "primitive
peoples” have very little of the
buman sacrifice in their nature, and
not con-
Some of the
simple

priests and the

their "vicious" gods are
sidered vicious by them.
real religious concepts of
peoples make more interesting reading
than any dreamed up to date by science
fiction and fantasy authors.

Nor bhave the possibilities of
dress and adornment of future peoples
(and scientifically)

The covers and

been adequately
writien into stories.
inside pictures of most
follow today's customs and dress well
enough---only less of it. The covers
of the Standard Publtication  pulps
bave even begun ta show girls with
the short hairdo that is the
nov. However, it is highly imprabable
that our present customs will contin-

magazines

vogue

ue aod be taken up by the future
inbabitants of the world. Only such
famous authors as Heinlein ("Beyond

This Horizon") and L. Sprague de Camp
in bis "Zamba" series have come close
to adopting different customs for
their characters. In fact, it is

probable that women a thousand years
from nov will regard the wearing of
lipstick as something “ugly and un-
civilized"—-perbhaps by that time the
Indonesian custom of tattooing the
face and torso completely will be
fashionable, or even the African cus-
tom of cutting neat patterns of scars
in the skin of the face and back.

It is just as possible that the
whom QOur Hero goaes
forward in time to see will
bher head and cover it with concentric
paint in order to

young beauty
shave
circles of green
bold her man.

In taking L. Sprague de Camp's
stories of the Zamba world for
publication, SCIENCE PICTION magazine
has begun a policy which wmight lead
to the introduction of some of the
untouched concepts named abaove. How-
ever, the average reader of some of
the other magazines might not be able
to stand it----indeed he yells if the
bercine is anything but a atlk-and-
in a short version of a
which is all

honey blonde
French bathing
right, too.
Thus, science fiction bas a long
way to go before it begins to come
close to the end of its possible (and
futores. Nor bas it

suit.

interesting)
exploited the vast variety of social,
and political complexes
in other parts

religious
which are to be found
of the world. There is a tremendous
lot to come, and so to the reader who
reads science fiction because of its
intense variety of story, we say:
"You baven't seen anything yet]"



tched battla.
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the starboard nullifiors. The ship

nent into a tight helix.
hoard the static of
tho Ither Drift chatter across
snooth hull as it
across the current.
view-sichter ho

slipped sidownys

renaining patrollers.
excs llaned vwith hate.
was bettor than soven.
with their runs dead on hin.
rest rust hove reacted too slowly

If he could elude these
two and hide in the dark cloud hin
self,they would nover find hin. le
nould have a chance.
vwas too lirhtly armed to last long

1@ fastest ships on
the spaceways.

soulless machi

ONE_AGAINST NEGATION

called govornnont.
namos they all dictate

Under many
a meaning-
called DIquality and

Some were cnlled llonar-
chies, some called Conrunistic-
states but the brand dictated by

his govearnnont waa called Denocra-
cY. Cnouch was enough. The Free

peoples struck. Success and the
bulk of the worlds pooples were
with then. Dut the armed forcea
worked with tho povermments which
sourht to protect only those vho
profited diroctly fron the systens.

"lall-calculated raids by both
sides proved profitable and furni-
shod subsistonce. “hen an exiled
sciontist sont word that he had
perfected a new Deatroyer in his

hidden retreat in the dork cloud.

Jak had gpone to got it only to be
set upon by nine patrollers.

He rmust escape. The new brand
of the same old tyrarmy to be set
up by his Free Peoples depended
upon it. The new brand of Freedon
night be on improvement on the old.
Anyhow he had to escape, to save
his own life if nothing else.

So he intended to use his new
broke. Thia device chanpged its
own polarity.
be used only in fields corrospon-
ding with the polarity of the Lth-

less thing
Freedon.

| whoae polea aro ravorsod.

It was desirmed to

er Drift.
reactod

Reversing the polarity
like an olectric notor
A slou-
ing, o stop, then rotation in the
opposite direction. But on a ship
cutting diagonolly through the
lines of the drift at tremendous

speods the static was terrific.
The aeffect of the braka was un-
lmowvn. Tho broke nipht do nothing

—or anything.

For instance 4t night actually
work. Jak shuddered. Reversing
polarity suddenly mirht reverse
his direction in tho sonme ratio.
In his 1insulated cabin he nmirht
suddenly bocorie only a thin lavor
of orranic mattor coanting the for-
ward bulkhead.

Tho eyes on hia tail vore close
now. Tho Nodon clickod lile the
voico of fate. Soven—, six and
one holf—, six—. Tine | s
nind cried it. His hand plunged.
The hull screasned as the static
vhipped ocross 1t. ‘very plate
aon; 1ike a harp string in tho
hand of 8 glant. The ship, now
nogative to the Ether Drift, arch-
ed 1like o bow and stopped.

Jalz Porny did not see the pa-
trollers go by. Thoy passed in an
instant of time, in a ten-thousan-
dth of a secord. 1In a fow mononts
the unsh of their space warp han-
nerod behind then 1like a thousand

neteors. Jak Perny did not hear
this either. Jak Porny and his
ahip ceased to exist in a three

dimensional universe.
END
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THR GROSSRT & DUNLAP
SCIENCE-FICTION CLASSICS

THE ISLAND OF CAPTAIN SPARROW by

S. Fowler Wright. Grosset &
Dunlap. 298 pages. $1.00 1950
FURY by Henry Kuttner. Grosset &
Dunlap. 186 pages. $1.00 1950
THE WORLD OF X by A. E. van Vogt.
Grosset & Dunlap. New York.
246 pages. $1.00 1950

THE HUMANUIDS by Jack williamson.
Grosset & Dunlap, New York.
240 pages. $1.00 1950

Science-fiction came into its
own many years ago. This was re-
cognized by authors, illustrators,
Doctors, men of science, young-
sters, business men, loafers,
undertakers and fust plain people.
—practically everyone other than
book publishers. A few volumes
were put out, privately printed,
or as an experiment, but no major
publisher had the desire to cater
to the fantasy minded section of
America. To enter into such a
field was to court the Unknown.
The Unknown had no scale with
which to count the dollars and
cents, as did the mystery, western
and cheesecake fields.

But the scant editions of imag-
inative 1literature sold.....thus
encouraging a few more one-shot
anthologies. The book clubs hesi-
tatingly selected a few for emerg-
ency only. A few more reprints
followed with new faces and names,
all however with scandalous prices

and with inferior material. The
tiny publishers drew back, re-
grouped, counted the moola, and

launched a new attack....this time
with comparatively decent yarns
but still with the unreasonable
price tag attached. This campaign

wobbled.....but still science-fic-
tion and fantasy disappeared from
the retail shelf. And then came
the stasis.

Bless L. Ron Hubbard and dianet-
ics for breaking the deadlock.
literal deluge of hard-bound imag-
ination and science poured over
the purched and long-suffering fen.
And at long last....mighty Grosset
& Uunlap put out four permanent
volumes at one dollar each....a

price within even the reach of a
high school student. A decent
distribution was assured, and

review copies were sent
publicity's sake.
first quartet:

out for
Herewith the

Filled with satyrs, elongated
dodos, and a realistic dryad, S.
Fowler wright's "Island of Captain

Sparrow" holds enough brutality
for the most bloodthirsty, enough
beauty for the butterfly lover,

enough action to enthrall the Hop-
along Cassidy fan, and enough of
the "lost civilization" theme to
disgust the ardent science-fiction
reader. For those not in the know,
the plot consists of an undis-
covered island peopled with varied
ancient life-forms, and the advent
of a present day man fortunate
enough to be cast ashore.
Published by Grosset & Dunlap for
a buck, this 1is a must for the
fantasy shelf.

A book uncomfortably difficult
to get into and extremely refresh-
ing to be out of is Henry Kuttner's
"Fury". Published first 4in ASF
and losing none of its violence in
the Grosset & Dunlap edition, it's
the story of the rise of mankind
from the sea this time on Venus

rather than earth. This is not
the classical Kuttner, and could
well have been left in pulp form

Still, for a buck, {it's a decent

addition to your fantasy collection.

Recommended for its vpossession
(Continued on page 56)

Now Science Fiction’s
Famous Books only $1

rURY

BY HENRY KUTTNER

TiE WORLD

U

GROSSET & DUNLAP-INC

By A. E. VAN VOGT

CLASSICS

THE HUMANOIDS

THE ISLAND 0F
SAPTAN $PAAROW

By S. FOWLER WRIGHT

PUBLISHERS
J

1107 BEROADWAY, NEW YORK 10, N. V. (TWENTY-JOURTH STREET) CHELSRA 2-1600



The FANSCIENT

31{ ,l/au[fs 0/ %/L .%méié

ark Ashton Smith

Prctuered
by

Henry W.
Chabot

Bringing the gifts of one of the great modern poets to fantasy writing, Clark
Ashton Smith excells in the delineation of the other worldly. Perbaps mo-
where, is the contrast of the meeting of man with the completely alien better
exemplified tbhan in THE VAULTS OF YOH-VOMBIS, troly a CLASSIC OP PAN?4AST

The FANSCIENT

49

THR HOUSE THAT STOOD STILL by A.
E. van Vogt. Greenberg, Publisher,
New York. 1950 $2.50.

This new novel, not previously
published in a magazine version,
ia typical of what his admirers
have come to expeot from van Vogt.
While not the best to come from
his pen, it s nonetheless a
awiftly paced and engrosaing tale
that the reader will have diffi-
oulty 4in laying down once he has
been ensnared in its pages.

The atory opens with attorney
Allison Stephens representing the
home-town intereats of the Tanahill
estate, owner of far flung inter-
ests thruout California. As the
tale progresses he becomes aware
of a web of intrigue and mystery
centering about the Tannahill
residence, the Grand House. Built
by 8some unknown race, long gone,
it 1a the prize of seriea of plots
involving the return of a "dead"
man in the guise of his nephew,
numerous masquerades and the at-
tempts of one woman to foreatall
an atomic war.

In the first chapter, Stephena
rescues this woman, Mistra Lanett,
beautiful and immortal, from tort-
ure at the handas of a myaterious
group and his increasing interest
in her 1leads him into involvement
with the immortals of whom ahe ias
one. Posseasing spaceshipa and a
host of mysterious powera, as well
as great financial and other power
in the community, they firat scorn
the pitting of his merely human
ingenuity against them. He is
firat ignored aa being harmless,
only arousing them as he penetrates
deeply into their secreta.

This atory abounds with the
"wheels within wheels®” and the in-
tricacies of plot atruoture that
have become a trademsrk of the van
Vogt satory. At times one might
wish for some slight lessening of
the intricamoy, especially when the
denouement seems a bit of a let-

down afger all that build-up. Then
too, as haa happened occasionally
before in his storiea, a few of
the tag ends get left dangling, to
leave a faint feeling of dissatia-
faction after one has finished the
tale. For example, just what asort
of electronic equipment did those
cords lead to 1inside of the clay
images? There 1s a scene in which
the hero examines them but is un-
able to determine their funotion
without breaking the images, then
the subject 4is never brought up

again,
In the resolution of this story,
van Vogt again resorts to the 8

ex machina. While this is oftimes
@ valld plot mechanism, it seems
more satisfactory if the hero ocan
solve his own problems, rather
than having aid handed to him when
the going gets tough.

The binding and typography of
this volume 4is pleasing, bdut a
little more thought and artistry
expended on the Jacket would un-
doubtedly pay dividends to the pub-
lisher in increased sales.

®The House that Stood Stil1" is
a book that will be enjoyed by all
who have liked van Vogt's magazine
stories. In addition, it should
prove palatable to the new reader
in the field of soience-fiction,
as there is no ®heavy acience" to
slow him down.

~==Donald B. Day

YOUTH WALKS ON THE HIGHWAY by
Riochard Albert Wetjen. Ill. by
John Alan Maxwell. Ben Abrahamson,
170 pages $10.00 1946.

According to the jacket blurd,
"This is a story of youth's first
experience of pasaionate love; the
bewilderment of youth's sexual
hunger, of primsl pasaion followed
by a Dioneasiac frenzy that aubaldes
into a larger view of love's amaz-
ing possaibilities®™.

In elegant prose the

(Continued on Page 62)

author
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L. SrracuEe pE Canr

In the last ceupls ef years,
a heat of new frienda have joined
his many old ones te rejeice in
the return te the fantasy field eof
L. Sprague de Camp, author af many
ef the most enjeyable steries in
the séience-fiotien field.

One of the mainstays ef UNKNOWN
WORLDS in its heyday, hae has alse
appeared enjeyably in ASF and a
number ef ether magazines with a
number ef their mast memorable
stories and artiocles. Few who
have read them will ferget auoch
stories as "Nene But Lucifer™ (en
which he cellaberated with H. L.
Gold) and “The Undesired Princesa”
er suoch artiocles aas "Language fer
Time Travelers"”.

In addition te his fantaay
writing, Mr. de Camp has aided in
pepularizing various branches ef

I was born in New Yerk City
faorty-odd years age and educated
in various parts of the country,
but mere in Seuthern Califernia
than anywhere else. In 1933 1
feund myeelf with degrees in aere-
nautiocal engineering and in econ-
emics at a time when engineers were
atill being fired faster than they
were being hired. I had werked at

acience thru his articles in seme
twe dezen different magazines,
both pepular and soholarly. He
has alse seld many beock reviewa
and radie soripts, has done ghest
writing and is the auther ef twe
textboaks, "Inventionas and Their
Management®™ (with Alfred K. Berle,
International Textbook Ce., Soran-
ton, 1937) and "The Evolutien ef
Naval Weapons® (U. S. Government,
1947). Mr. de Camp also lectures
prefessionally.

Mr. de Camp is best known fer
his humoreus ateries. Many ef the
more recent enes are set in a
baokgreund that includes the
planet Erishna, site ef his mecent
ASF serial, "The Hand ef Zei".

As for his plans for the future,
we'll lst Mr. da Camp tell yeu abeut
them. —The Editer

various odd jedbs in between— saw-
mill hand, ochainman en a surveying
orew,and draftaman, fer instance—
and had travellad in Nerth Amerioca,
Eurepe and Asia. Se when a man
effered me a job as editer and (I
suppose you'd call it) oonsulting
patent engineer I grabbed it.

Fer the next five yeara I held
several such jebs with publishing
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and educatienal inatitutiens. Fer
a year 1 was prinoipal ef the
Sohoel of Inventing and Patenting
of the Internatienal Cerrespendence
Soheols. In addition to the pub-
lioity, textbeek and trade-journal
writing that comprised part of my
jebs I started on fiotien in 1936.
My firat efforts were a short
astery, "The Hairleas Ones Ceme",
(which appeared in a now defunct
magazine ef historical adventure
stories, GOLDEN FLERCR) and a
novel, "Genus Hemo", in caollaber-
atien with P. Schuyler Miller and
recantly published in beok farm.
When I saw that firat check, my
reaction was: This certainly beats
working; why hasn't somebody told
me about it before? Hence in 1938
I quit editing for full-time free-
lance writing, and except for the
war years have bean at it ever
since. With the sale of "The
Command” (the first Johnny Black
stery) I found I could make meney
being funny, which neither I ner
my friends would have suspacted,
as in private 1life I'm a rather
serious gent. In faot my nen-
admirers have called me a stuffed
shirt, and not altogether without
reason.
During Werld War II I was firat
a oivilian engineer for the U. S.
_Navy and then an officer (Lt., Lt.
Cemdr.) in the Naval Reserve. My
work was what in romantic mements
I oall being a mad socientisat
inventing secret weapens, which
gives ne idea eof the paper-werk
and frustration involved in the
prooess. Bed Heinlein and Iasaac
Asimov worked in the same place as
technical ocivil-service empleyees,
though it is not true (as a writer
for the late PHILADELPHIA RECORD
asserted) that we three were put
te work en a space-suit project
and made a hash of it. The neareat
any ef ua get te space-suits was
that at various times I had charge
of the Laboratery's oceld-reom and
altitude chamber in whioch pressure

suits were semetimes tested.

Since then I've gone back te
turning eut ocepy at an average
rate of a quarter-million words a
year, nearly all of which I sell.
In 1939 I married a beautiful
blonde named Catherine Creoke.
Eleven years later we're still
married and have a red-haiwed nine-
year-old son whe shows every aign
of beceming a soience-fiotion fan.
We ewn a house in Wallingferd,
Pennasylvania (a Philadslphia sub-
urb between Swarthmore and Media)
and ocope with orab-grass, oon-
tractors and cocktail parties like
ether bourgeois suburbanites.

I wouldn't say that I had any
special hebhies, but I have betimes
gone in for many games, sports and
hebbies, net 8o much as ends in
themselves as te expand my ewn
experiences te use in my writing.
Thus one year I may be taking up
Spanish, the next shorthand and
the next sasquare-danocing. As a
result I oan do quite a let ef
thingas more or less badly; fencing,
archery, horssback riding, home
photegraphy and sign-painting, fer
instance. In oase anybody 1isa
planning a pass at Catherine, I'm
a passably good shot with almest
any kind of hand firearm. I'm
active in several olubs and
sooieties, mestly of a literary
nature; and travel when I get the
chance. Right now I'm polishing
may French for a heped-for viait te
Europe en famille next year.

I read a lot, asometimes for fun
and sometimes in connection with
my work. In the 1laat year I've
read a lot of hard-ocever soience-
fiotion and fantasy stories; a few
detective stories; abeut twenty
leat-continent novela (by Ashten,
Birkmajier, Bond, Cex dc.); senme
praphetioc 19th-century soience-
fiotien navels (by Dennelly,
Bellamy, Wells, 40.); in Clasasioal
literature, parta of Aristephanes,
Pausaniaa, Plutaroh, Pelybius,
Thuocydides, and Xenephen; and

L. SPRAGUE de CAMP Biography
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thirty-odd other non-fiction books
such as Abu 'l Fida's "Geographie
d'Aboulfeda”™; Bok, "The Milky Way®;
Bonestell & Ley, "The Conquest of
Space®; Brown, "The Story of Maps®;
Butler, "The Myth of the Magus™;
Chatterton, "Sailing Shipa®; Davis,
"A Day in 014 Athens™; Dixon, "The
Building of Culturea®; Duncan,
®pstronomy®; Durant, “"The Life of
Greece™; Pratt, "The Third King";
Thevenin, "Les Pays Legendairea”;
Thémpaon, "Studies in the Odyasey";
&o0., &o. At the moment I'm deep
in Perkina' "Elements of Police
Soience”. I also read regularly
about 26 magazines (half of them
ascience-fiction) and two news-
papersa.

I work about 60 hours a week and
belong to the careful, sayatematio
school of writers who meticulously
outline everything before starting
and rewrite it at least once after
it's done. It takes me anywhere
up to 8ix weeks to plot a novel,
but on final draft I turn out
thirty or more pages a day. One
of my little srioks is that when I
lay a story in an imaginary setting
(like Erishna) I invent a language
for it with logical grammar and
phonetios. Being a pretty good
amateur phonetician, I base the
phonetics of my language on that of
a real language. Hence, Gozash-
tandou ia a kind of pig-Persian,
and Avtinyk (in "Rogue Queen™) a
kind of pig-Welsh. I have made
very little use of pseudonyms
because my own name sounds more
like a 1literary pseudonym than
maost pseudonyms do.

I keep branching out, trying new
things, trying to break into new
markets, trying to learn more
about writing technique, on the
theory that competition ias getting
tougher all the time and a writer
who stands still will find himself
atranded. Sometimes my experiments
work and sometimes they don't. My
writing has been influenced by too
many people to list, bdbut I might

mention Burroughs, Dunsany, Rd-
dison, Thorne Smith and Wodehouse.
I also learned a lot from the
Bread Loaf Writers' Conferenoce,
where I was a fellow in 1941 and
which I have revisited sinoce.

My attitude toward my profession
ia frankly ocommercial. I write
primarily to make a living and
secondarily because I like writing
and like to be self-employed and
to work by myself. 1 don't mean
that I am an unprincipled scoundrel
who will do anything for money;
but I know of no reason why writers
haven't as much right to eat as
other people. On the other hand I
wouldn't advise anybody to go into
the field unless he has a pretty
strong urge; it's a tough racket,
and while it has great compen-
sations it also entails great
fruastrations and disappointments.
I'v had my share of both successes
and failures, and at that I've
gotten off easily compared to some
people.

Perhapas you'd like to know what
I have in the worka. Any time now
the Fantasy Publishing Co. should
bring out my old novel, "The
Undesired Princess". Then about
January Prime Press will publish
my non—fiotion book, "Lost
Continents: The Atlantis Theme in
History, Science and Literature®.
This 48 90,000 words of text and
20,000 of appendices and other end
matter, and excerpts have appeared
in my recent articlea in ASF and
GSF. After that, Doubleday will
publish another novel, "Rogue
Queen”, which 48 told from the
viewpoint of a female e. t. and ia
all about love. Willy Ley and I
are ocollaborating on a non-fiotion
book about geographioal legends
(Sinbad, Prester John, &c.), and
I'm working on stories of various
lengths. inocluding two book-length
novela (at leaat one of whioch will
probably be published in 1951) and
one ocollaboration with PFletoher
Pratt, I'm also revising Berle's
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and my old textbook on inventions
and patents for its third edition.
While I don't know if there will
be any more Erishna magazine
serials, I may, 4if sufficiently
encouraged by readers, write more

Krishna naovels

as book-originals;

I should 1like to make an endlesas

series of them a

So, you see, I
18 how I like 1it.

a Tarzan.
eep buay, whioh

—L. Sprague de Camp

INDEX to FANTASY and SCIENCR-FICTION STORIERS by L. SPRAGUE DE CAMP

Title
Bt
Animal-Cracker Plot, The *
Asokore Power
Best-Laid Scheme, The
Beat-Laid Scheme, The
Blue Giraffe, The
Blue Giraffe, The
CAENELIAN CUBER, THE (Book)
(with Fletcher Pratt)
Castle of Iron, The °**
Caatle of Iron, The **
CASTLE OF IRON, THR ** (Book)
(with FPletoher Pratt)
Colorful Charnater. The *
Command, The
Continent Makers, The * N
Contraband Cow, The
Design for Life (artiocle-2 pnrts)
Divide and Rule (2 parts)
DIVIDR AND RULE (book)
(with "The Stolen Doormouse™)
Rmanoipated, The ***
Exalted, The ***
Exnltad, The ***
Finished *
Gavagan's Bar
Elephas Frumenti
The Gift of God
The Better Mousetrap
(with Fletoher Pratt)
Genus Homo
GENUS HOMO (Book)
(with P. Sohuyler Miller)
Get Out and Get Under (art-2 pt)
Ghosts of Melvin Pye, The
Git Along *
Gnarly Man, The
Great Flooda, The (article)
Hairless Ones Come, The
Hand of Zei; The (4 parts) N
Hardwood Pile, The
Hibited Man, The

zZzZz =

=z

Magazine Date
Dynamle Stories Apr-May
Aatounding S F July
Super Soience Storias Nov.
Astounding S Peb.
Astounding (British) Beb.
Astounding S P Aug.
Astounding (British) Aug.
Gnome Press, N. Y. $3.00
Unknown Apr.
Unknown (British) July
Gnome Presa, N. Y.

Thrilling Wonder Stories Deo.
Astounding S P Oot.
Thrilling Wonder Stories Apr.
Astounding S F July
Aatounding S ¥ May
N Unknown Apr.
Fantasy Press, Reading, Pa.
$3.00

Astounding S ! Mar.,
Aatounding S Nov.
Aatounding (Briti-h) Nov.
Astounding S P Nov.
Pantasy & Science-Fic Win-Spr
Fantasy & Science-Fic Win-Spr
Fantasy & Science-Fio Dec.
Super Science Novels Mar.
Fantasy Press, Reading, Pa.
Astounding S P Deo.
Thrilling Wonder Stories Dec.
Astounding S F Aug.
Unknown June
Astounding S F Qot.
Golden Fleece Jan.
Astounding S ¥ Oot.
Unknown Sep.
Thrilling Wonder Stories Oct.

1939
1949
1940
1941
1941

19417

1950
1950
1950

1941
1950

1942
1946
1950
1939
1949
1939
1950
1940
1949
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Humor in Soience Piotion (article) OF WORLDS EEYOND, Fantasy Press 1947
Hyperpilosity Astounding S ¥ Apr. 1938
INCOMPLETR ENCHANTER, THR (Book) N Henry Holt, New York 1941
INCOMPLETR ENCHANTER, THE (Book) N Prime Prna- Philadelphia 1950
(Consiating of ‘Thc Roaring Trumpet" & “The Iuthnmatia- of Magio®,
with Pletoher Pratt)
Incorrigible, Tha °*** Astounding S P Jan. 1939
Inapeotor's Teath, The * Astounding S P Apr. 1950
Invaders from Nowhere Startling Stories Aug. 1941
Isolinguals, The Astounding S F Sep. 1937
Juioce Super Soience Stories May 1940
Juatinian Jugg's Patent (article) Astounding S ¥ Deo. 1940
Justinian Jugg's Patent (artiocle) Astounding (British) Deo. 1940
Land of Unreason, The N Unknown Worlds Ooct. 1941
Land of Unreason, The N Unimown (British) Win. 1946
LAND OF UNRRASON, THE (book) N Henry Holt & Co., New York 1942
(with Pletoher Pratt)
Lands of Yeaterday (artiocle) Galaxy S P Nov. 1950
Language for Time Travelers (art) Aatounding S P July 1938
Laat Drop, The Astonishing Stories Nov. 1941
(with L. Ron Hubbard)
Leat Darkness Pall N Unkmown Dea. 1939
Leat Darkness Fall N Unknown (British) Deo. 1939
LRST DARKNESS FALL (book) N Henry Holt & Co., New York
LEST DARENESS FPALL (book) N Prime Press, Philadelphia 1949
Living Fosail Astounding S P Feb. 1939
Long Tailed Huns, The (art-2 pt) Aatounding S F Jan. 1942
Loat Continents (artiole) Natural History Magazine May 1946
Mathematioa of Magio, The N Unknown Aug. 1940
Mathematios of Magie, The N Unknown (British) Aug. 1940
(with Pletoher Pratt)
Mayan Elephants, The (artiocle) Astounding S P June 1950
Merman, The Astounding S P Deo. 1938
Mr. Arason Unknown Worldas Deo. 1941
Mr. Arson Unimown (British) Spr. 1949
None But Luocifer N Unimown Sep. 1939
None But Luocifer N Unknown (British) Sep. 1939
(with H. L. Gold)
Nothing in the Rules Unknown July 1939
Nothing in the Rules From Unimown Worlds 1948
Queen of Zamba, The (2 parts) ®* N Aatounding S P Aug. 1949
Reluotant Shaman, The Thrilling Wonder Apr. 1947
Roaring Trumpet, The °** ¥ Unknown May 1940
Roaring Trumpet, The °** N Unknowrn (Britiash) May 1940
(with rlatah-r Pratt)
Science of Whithering, The Astounding S F July 1940
(2 part artiole)
Sea King's Armored Division, The 4stounding S P Sep. 1941
(2 part artiole)
Solomon's Stone K Unknown Worlds June 1942
Solomon's Stone N Unimown (British) Sum. 1949
Space Suit, The (article) Astounding S ¥ Mar. 1948
Stolen Dormouse, The (2 parta) N Astounding S ¥ Apr. 1941
Stolen Dormouse, The N Astounding (British) Arp. 1941
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Summer Wear *

There Ain't No Suchl!(article-2 pt)

Throwback

Throwback

Undesired Princess, The N

Unwritten Classics (article)

Warrior Race, The

Warrior Race, The

Wheels of If, The

Wheels of If, The

WHEELS OF IF AND OTHER SCIENCE
FICTION (book)

Why Do They Do It? (article):

Wide-Open Planet *

W#isdom of the East, The

Wisdom of the Bast, The

You Too Can Be a Noatradamus (art)

Startling Stories May 1950
Astounding S F Nov. 1939
Astounding S ¥ Mar. 1949
Aatounding (British) Jan. 1950
Unknown Worlds Feb. 1942
Saturday Review of Lit Mar. 29. 1947
Astounding S F Oct. 1940
Astounding (British) Oct. 1940
Unknown Oot. 1940
Unknown (British) Oct. 1940
Shasta Publishers, Chicago 1948
3.00
Astounding S F Sep. 1950
Future Sep- Oct. 1950
Unknown Worlds Aug. 1942
Unknown (British) Win. 1945
Esquire Dec. 1942

(THE WOLF LRADER by Alexander Dumas ((Allanson Translation)) Edited by
and with an introduction by L. Sprague de Camp. Prime Press, 1950)

STORY under the name of LYMAN R. LYQON

Employment

Astounding B ¥ May 1939

{*] "Kriahna-Vishnu" aseriea. (')

"Harold Shea-Reed Chalmera” serlies.

(®**®) mJohnny Black"™ seriea. (N) Novel.

This bibliography assembled from material from the files of L. Sprague

de Camp, S. G. Norman Ashfield and

Donald B. Day.

THE GROSSET 4 DUNLAP
SCIENCE-FICTION CLASSICS
(Continued.)
value—not for its readability.

Not much need be said about van
Vogt's "World of This proves
the absolute fallacy of "never the
Rwain shall meet" that i{s, fan-
tasy and science-fiction. Here is
an utterly fantastio story of a
group of oft-murdered people who
return to 1life with bewildering
frequency, and who propose axioms
with scientific accuracy. Also a
Grosset & Dunlap one dollar edi-
tion, this is a neccessity if one
is short the ASTOUNDING printing.
Superior in pulp, A. E. looka even

better in hard covers.

With such a wealth of fine
fantasy and science-fiction scream-
ing to be blessed with hard cover,
the very poor "“Humanoids" by Jack
Williamson somehow slipped into
the hands of Grosset & Dunlap's
selection board, and thence into
the hard-bound, one-dollar quartet.
Williamson writes some mighty fine
fiotion, but the tale of the
battered, bleeding Forester, and
his struggle against perfection in
civilization, leaves the reader
cold and somewhat reluctant to
plunge into additional science-
fiction. This flummery....even at
a buck....should be purchased only
if one is determined to have
everything published by anyone for
placement on the interplanetary
shelf. —Dale C. Donaldson

The WORWTSCON REPORT
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KORWESCOR REPORT Continued

DIMENSION X transeription following which veteran auctioneer Mel Korsha

started with the auction.

On sale were some 150 items, mostly from

Ray Palmer's OTHER WORLDS, IMAGINATION and FATE, in addition to mater-
1al from ASTOUNDING S F, PLANET, MARVEL, SUPER SCIENCE, FANTASTIC
NOVELS, PAMOUS FANTASTIC MYSTERIES and The FANSCIENT, as well as

donationa from numerous fans and prosa.

Priocesa on individual items

were not as high as at some previous auctions, with the top price of
$34 paid by Phil Barker for the DEAR DEVIL cover from OTHER WORLDS.

Por the benefit of the younger and poorer fans, threw out a bunch of
illuatrations for from 25¢ to $1.50, but in apite of thias, the auction,
which lasted till after midnight took in a total of $602.00.

SUNDAY, SEPTEMERR 3
MORNING
Panzines
AFTERNOON
®"Authoras on the Spot"
Panel: "Titles in Hard-Covera"
EVENIRG
The "Matter Radio®
Dianetics
MIDNIGHT
DRSTINATION MOON Preview

The
fanzine session had been soched-
uled in the morning on the
assumption that only a few
would be interested in it, but
the tarnout was good and it
proved one 0f the moat asuccess-
ful seasions of the NORWESCQN.
Bob Tuoker, Roseo Wright, Ray
Nelson, George Finnigan,
Coswalt and myself gave brief
talks on phases with which we
were most familiar and this was
followed by a discuasaion on
varioua problems of fanzine
publishing and poliey.

Thru
one of those snafus ocommon to
affaira of thia kind, the
program for Sunday afternoon
&0t omitted from the PROGRAM
BOOXLET. In spite of this, a
good orowd was present to hear

all the authoras present speak brisfly on what they were doing and their
plana for the future. Among thoss heard from were "Doo" Smith, Ted
Sturgeon, John & Dorothy de Courcy, Rog PhiYlipa, Howard Browna,
Anthony Bouoher, Porrie Ackerman, E. Everett Rvanu, Arthur G. Stanglamd,

Mack Reynolds und Bob Tucker.
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Pollowing this, Maok Reynolds acted as
moderator for a panel oconsisting of E, E. Smith representing the authors,
Mel EKorshak for the publishera, Anthony Boucher for the editora and
Bob Tucker representing the fans. They discussed whether the moat
suitable titles had been selected for hard-oover presentation.

The
evening session led off with a lecture-demonstration by John de Courocy
of the first practical "Matter Transmitter"®. After explaining the
principle involved (CZRA=PZ), inventor de Couroy unveiled tha machine,
a fabuloua colledtion of dials, switohes, lights and levers, wfich
when activated emitted an unbeliavable caphony of hums, whines and
howls, Transporting, as his first demonstration, his wife from an
upataira hotel room was successful on the apatial co-ordinates, but a
lag in the time element produced her olad only in a bath towel.

For
his next demonstration, de Couroy proposed to transport a volunteer,
Joe Salta, to the rear of the hall. There was some hitch here as he
did not re-appear where planned. It was only after de Courcy had
produced a bell-boy with ice-water, an un-identified monater, and a
previously evicted poet, that Joe was retrieved from a nearby sewer
where the transmitter had dropped him,

Next PForrie Ackerman, who had
been assooiated with the Los Angeles Dianetic Foundation, told of his
experiments with Dianetioca and of the work the foundation was doing.
Ted Sturgeon, who, as a long-time friend of Hubbard, had known of
Dianetios for some time before the book came out, added some background
material about Dianetiocs and some of the people concerned with its
introduction. This was followed by a period in whioh Ackerman and
Sturgeon answered questions. Judging by the interest shown, this could
have gone on all night, but it was broken off at 11:30 to allow time
to get to the GUILD THRATER for the DESTINATION MOON Preview. The
evening sesaion and the preview were the two best attended events of
the convention with nearly 400 present at the theater.

The turnout
for the fan organizations waa
amall, but the NFFF, S¥I and
MORNING FAPA proceaded with informal

reoruiting Monday morning.

MONDAY, SEPTEMBER 4

Fan Organizations
Starting at 1 PM before the

AFTERNOON business session, Kenneth Arnold
gave a brief talk and played
some tape recordings he had
made of interviews with others
who had seen flying saucers,
little men, eto.
EVENING The buainess
session opened with Jack Speer
reporting for the reaolutions
committee. Passed were resol-
Reocording of "On the Record" Tape utiona com:ending the producera

of DIMENSION X, DESTINATION
The Masked Ball and Entertainment MOON, and (after conaiderable

- %
T{:rgiugafggiﬂﬁgfag‘aéu:::r}xfg};.norvescon (dpril 23, 1949) Por report see

Kenneth Arnold

Business Sessaion

The NORWESCON BANQURT
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debate) ROCKETSHIP XM, as well as one asking John Carlos Minnotti to
write an opera around Heinlein's GREEN HILLS OF EARTH. Slaughtered was
Riok Sneary's resolution that the N3F should conduct the voting for
future convention sites.

Bidding for the 1951 convention site was
opened by Harry Moore, presenting the New Orleans bid, seconded by Mank
Reynolds. George Young put in a surprise bid for Detroit (as late as
the first day of the convention, they hadn't planned to bid), seoconded
by Ray Nelson and others. Will Sykora put in a bid for New York on
behalf of the QSFL. After a number of people had spoken on behalf of
various bidders (including Mel Korshak, who lost Detroit several votes
by oiting a smoke-filled-room agreement at the TORCON as a reason
Detroit should gat it), the balioting was held. Tellers Rog Phillips,
Mari Beth Wheeler and E. Everett Evana announoed the vote as: New
Orleans - 101, Detroit - 29, New York - 2, with one blank ballot.

For the final evening, the hall was set up with banguet tables at one
end of the hall; the other end cleared for danocing. In lieu of the
usual after-dinner remarks, the time was devoted to tape-recording an
interview of Anthony Boucher for the radio program "On the Record" for
KPOJ, Mutual affiliate in Portland. Ted Halleok moderated while

Forrie Ackerman, myself and two Portland Newspapermen shot the queations
at Tony.

While the "Masked Ball" has been traditional at the cons for
years, int the past this has been somewhat of a misnomer. While
costumes were ancouraged, dancing was not. This year a band was hired
and it was really a masked 1, oabaret style. The tables were left
in place and set-ups were avallable, tho doubtless due to the two-day
closing of the liquor stores, few availed themselves of the opportunity.

At intervala during the evening, Ted Sturgeon acted as master of
ceremoniesa for various entertainment. With his guitar he rendered
several aongs, told some dialeot stories and introduced dances by Laura
Shay Hastings and some of her pupils,

What was variously considered
the high of the low point of the avening came when the Portland Insurg-
enta, "the editora of effigy", Forrest Davis, Jerry Waible and Ruth
Newbury, t ok pokes at Dianetiocs, General Semantios, War and fandom,
as well as other things with their leoture-demonstration of DIACYBER-
SEMNRTIMANTICS. Prominent in this demonstration was an eight-foot
"Chaotic Inferential™ on which, by hanging various objeots and labels,
"Theobald Mackerel™ demonstrated "how to identify".* A number of
persons were seen to leave the hall during the demonatration. It ia
not known how many of these were offended and how many merely bored.

Stubbornly defying the tradition for chairmen, I did not end the con
by oollapsing. During the final dance of the evening, I was observed
Jitterbugging strenuously, following which, with Gil William's help, I
took down the decorationsa and removed our stuff from the hall bafore
falling into bed for 12 hours of solid sleep.

From the standpoint of
attendance and membershipa, the NORWESCON was unquestionably by far the

*Por further detatls on DIACTBERSRNNETINANTICS and the CHA0TIC INFBRENTIAL,
ace INCINERATIONS No. 2, Grape Preas, 910§ S¥ Oleaon Rd., Portland 1§, Ore.
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most succeasful convention to date. With slightly over 550 members
listed and just less than 400 pmesent at the top seasions, the NORWRS-
CON praoctically doubled the figures of previous oconventions. As
planned, rather than car-y over a large profit, the funds were apent
on the oonvention. The’'excellent Turkey dianers served at the banquet
oost the NORWESCON COMMITTE $2.50 a plate, but of this amount, the 174
persons attending paid only §1 each, the balanoce coming out of conven-
tion profits. In apite of this and other expanditures, around $130,00
is being passed on to the NOLACON.

Aa for its success from the atand-
point of the delegates, that can best dbe summed up in the words of
Anthony Bouoher, NORWESCON Guest of Honor, whose firat convention this
was,

"The only thing that ocould prevent me attending future conventions
is if I don't survive this one.®
And so, ON TO THRE NOLACON.

L=

Donald B. Day, Chairman,
NORNESCON COMMITTER.

TH
ON

Sept. 1, 2 & 8, 1951

N O

NEW ORLEANS, LA.

World
SCIENCE-FICTION
Convention

Support the NOLACON with your Membershipll $1.00 to:
HARRY B. MOORE, Cbairman, 2709 Camp Street, New Orleans 19, La
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BIG BOOK OF SCIENCE FICTION
(Continued.)

have been criticized because they
ran too heavily to the recent
stories from ASTOUNDING SCIENCE
FICTION. Be that as it may, it is
certain that the earlier volumes
skimued the cream from ASF up to
the time of their publication. In
this volume, the base has been
somewhat widened with the majority
of the stories drawn from the rest
of the field. A number of the
tales of the 1930-40 vintage are
represented both from the pages of
the science-fiction magazines and
from other sources. Also to be
found are stories from virtually
every one of the current crop of
fantasy magazines. Among these,
together with several of the better
ASF stories from the last two
years, are to be found virtually
all of the best astories in the
volume. Most pf the worat ones
are to be found among the stories
from the worked-over lode of the
early-'40s ASF. In this group are
a number of not-quite-outstanding
tales; stories that should have
been good, but lacked something.

Not to be considered 4n this
latter group, 4is H. L. Gold's
"A Matter of Form", which was the
first of ASF's "Nova" stories.

Other outstanding items include
Kuttner's "Margin for Error",
Graham Doar's 3atEvPost yarn, "The
Quter Limit™, Eric Frank Russell's
"Dear Devil™ from OTHER WORLDS,
Noel Loomis' "The Long Dawn™ and
Damon Enight's bitter "Not With a
Bang”.

All of the 32 stories in the 545
pages of this volume are readable
and many are outstanding. The
regular follower of the magazines
will find many stories here that
the has read—the number depending
ion how long he has been reading
End how thoroughly he covers the
current field. On the whole tho,
tthis i1s such a big package for the

_power

money, that virtually any reader
will bet far more than his money's
worth out of the "Big Book of
Science Fiction". —Donald B. bay

YOUTH WALKS ON THE HIGHWAY
(Continued)

tells the tale of this ever-recur-
ring phenomenon, using symbols as
a device to achieve the brilliant
effects that the ambitious under-
taking demands. The carnalities
incidental to love, so often a
seeming profanation of a noble
emotion, are treated in this book
with remarkable purity and beauty.

The story opens with Youth, the
main character, walking the High-
way (symbol or "the bewilderment
of youth's sexual hunger"). Foll-
owing this he comes to the Sea and
there meets Dionysius, who takes
Youth to his ship. There he meets
a variety of damsels, each symbol-
izing a different type of amatory
experience, and each of whom teach
him their particular lessons.

Dionysius' daughter Lucina, kept
in chains, escapes and takes over
the ship, enforcing a puritanical
reign on it and putting her father,
together with Youth, ashore. There
Dionysius shows Youth the start of
another Highway.

As you've probably guessed by
now, the book would be classed aa
sex or pornography by moralists.
It's more than that, however. It's
a beautiful (no other adjective
properly describes it) story, with
descriptions finer than anything
Merritt or Bok ever did.

The jacket blurb, instead of be-
ing an exaggeration, Just a shade
too purple, i3 really an accurate
deacription of the mood of the
book and the whole work is written
with an air of (if you can imagine
it) purity. The drawings by Allan
Maxwell diasplay a precision and
equal to the text they ao-
company and are almost as remark-
able as the book. ---Mark Walsted
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BACK T35U8S of t{‘l.fn nsc |E n'l' STILL AATLABLE

No.

No.

No.

No.

10

1

12

Cov-Day. AA-E. E. Smith, Ph. D. Ladd, Keller,
Klingbiel, Bladwin, Moffatt (with EARLY BUTCHERING,
which LOS CUENTOS stole), Phillips, Waible, Higbee.

Cov-Waible. AA-Jack Williamson. LEGEND OF INTER-
PLANETARY-Neil R. Jones, loskowitz, Carson, Berry.

Cov-Photo of JAEPHUS. AA-David H. Keller, . D.
EXTRAPOLATION-Henry Kuttner, Eaton, Grosaman, Waible

4
Cov-Ruth Newbury. AA-Ray Bradbury. SEVEN AGES OF
PAN by Robert Bloch (which was reprinted in THRILL-
ING WONDER STORIES), Berry, Eaton, Ladd, Phillips.

Cov-D. Bruce Berry (LOS CUENTOS stole this too)
AA-Will P. Jenkins (Murray Leinster). CHECKLIST
OF BRITISH PROZINES-Slater, Keller, Moffatt, Eaton,
Ladd, Wetzel, wWaible, 1st CHECKLIST OF FANTASY BOOK

Cov-John Grossman. AA-Robert Bloch. "LITTLE
NORWESCON" Report. Start of OUT OF LEGEND SERIES,
Eaton, Waible, Krucher, Darrell C. Richardson, Gray.

Second Annish. Cov-Day AA- Robert A. Heinlein.
Raton, Carson, Phillips, Wallrich, Arfstrom, Estes,
McAdams, Corley, Davis, Richardson, Waible, Keller,
Bullard, Barker, higbee,. newbury, Ladd. ANGELNAN.
64 pages—two colors.

Cov-Miles Faton. AA-George O. Smith. Lin Carter,
Berry, Richardson, Eaton, Grossman, Gardner, Davis,
Stuart.

Cov-Forrest C. Davis. AA-Theodore Sturgeon. Eaton,
Richardson, Manning, Slater, Ladd, kcAdams, Barker.

Cov-DRSTINATION MOON Photo. AA-Anthony Boucher.
UNBELIEVITUDINOSITY-John & Dorothy de Courcy, Day,
INDEX TO KELLER'S FANZINE WRITINGS, Eaton, Bradley,
Ackerman, Barker, Lin Carter, Tom Carter, KERvana.

deFANSCIEN]

3435 NE 38th Avenue, Portland 13, Oregon
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WHEN THE WORLD WAS YOUNG Donald B. Day



